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The 11th ARTE International Mandolin Competition Category A (Mandolin)
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Olivia ARTNER (1994- ) AUSTIRIA,Lieboch (Piano : Yumi FUJII)

SEMI-FINAL R.Calace : Preludio
A.Andrade : Cadencia
FINAL O.Kalberer : Prelude e Danza

A.Kaufmann : Burletta,Mitoka Dragomirna
H.Koniezny : KAWAGUCHI-ANA

Airi FUJIKAWA (1997-) JAPAN,Osaka (Piano : Yumi FUJII)
| EiRE

SEMI-FINAL D. Shostakovich : Violin Concerto No.1 Cadenza- IV Burlesca
FINAL E.Marucelli : Capriccio Zingaresco

G.B.Garvasio : Sonata D-dur | -Mov
T.A.Vitali : Chaconne

Taku HIRAKAWA (1995-) JAPAN,Kobe (Piano : Takumi INOKUCHI)
E R

SEMI-FINAL R.Calace : Polonaise

FINAL R.Calace : Concerto per Mandolini ¢ Piano No.l op.113

Irina KOLOSVA (1982-) RUSSIA Moscow (Piano : Anna YAKOVLEVA)
SEMI-FINAL C.Abel : Fantasia and Allegro d-moll

FINAL D.Scarlatti : Sonata K88 d-moll
C.Domeniconi : Preludia 4 “Loco nox”
R.Calace : Concerto per Mandolin e piano op.113 1-mov”’Marziale”

Svetlana MUSAFINA (1974-) RUSSIA Ekaterinburg (Piano : Anna YAKOVLEVA)
SEMI-FINAL D.Scarlatti : Presto A-dur
P.L.Tchaikovsky : “Russian dance”from the ballet“Swan Lake”

FINAL E.Podgaits : Mandolin Concerto
V.Kioulaphides : Diferencias
C.Munier : Capriccio Espaniol

Atsushi TANAKA (1984-) JAPAN,Shizuoka (Piano : Emi KANDA)
ek %
SEMI-FINAL C.Munier : Valzer Concerto

FINAL R.Calace : Polonaise
Y.Kobayashi : Cantabile
G .Pettine : Mandolin Concerto G-dur | -Mov

Carlos Requintero S U' Laura Ramirez |3#BAr 2 KO HSRERE 22 D L7z,
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The 11th ARTE International Mandolin Competition Category B (Mandoloncello)
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Atsuko KITAJIMA (1970-) JAPAN Fukuoka (Piano : Akihiro HIRATA)
its iR

FINAL A.Borodin : Sonata h-moll | -mov

Hidenori KIYOSE (1992-) JAPAN,Osaka (Piano : Tomoko HATAOKA)
b

FINAL F.Menderssohn : Song without Words, Op. 109

B.Bartok : Romanian Folk Dance

Hiroyuki KOMATSU (1997-) JAPAN,Kyoto
MR EZ
FINAL J.Sibelius : Theme and Variations

Shiro YAMAMOTO (1982-) JAPAN.Yamaguchi
L7 SEER

FINAL 7.S.Bach : Suite No.1 per Violoncello solo, Prelude
G.Casado : Suite per Violoncello solo |l

Shogo ISHIKUBO (1994-) JAPAN,Sapporo
GEAE
FINAL J.S.Bach : Cello Suite no.3 BWV1009 Prelude,Sarabande,Gigue
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BEE Caterina Lichtenberg, Katsia Prakopchyk, Ricardo Sandoval

Takayuki Isimura

Kenzo Kumei
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He studied mandolin under Jiro Nakano and Masayuki Kawaguchi. He had been a conductor of mandolin
clubs of his junior high school, high school,and university.He got the Ist prize in the 9th Mandolin Contours
in Japan and held the memorial recital. He entered the Cesare Pollini Music Academy in 1986 and studied
mandolin under Ugo Orlandi, and also research the history of mandolin. In 1993 he got the 1st prize in the
international concours of instrumental music held in by Alessio city. In the same year he graduated the
academy with the top score. In 1994 he held his debut concerts in Osaka and Tokyo , and organized the
Estudiantina Philodolino di Kyoto. As a player of the lute modern , he organized the duo’Basso
Cantabile’with the contrabass player Akihiro Hirata and held the duo recital at the Kyoto concert hall in
2005. In the same year he organized the'Gran Partita Mandolin Quartet’'with Masayuki Kawaguchi, Kazuhiko
Takahashi and Shogo Miyatake, and held its concert in Fukuoka, Takamatsu, Kyoto and Tokyo in 2006. In
2007 he was invited to the 7th Korean Mandolin Festival and held the concert. Currently his activities
include solo mandolinist, conductor, arrangement and research on mandolin. He published the ‘Album
Philodolino vol.1-12’for mandolin orchestra, and CDs’Silvio Ranieri pieces’,’Sarabande and fuga’,’Serenata
Italiana’by his own performance. He is a technical advisor of the mandolin clubs of Doshisha University and
Konan University. He has been an affiliate professor in mandolin class of the Nagoya music university since
2008.
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Began his mandolin career at 12 years old. Placed 1st in 1978’s All-Japan Mandolin Solo Competition and
passed the NHK Western Music Audition in 1980. In 1984 performed in Japan Federation of Musician’s
Nominated Concert. In addition to his activity as a soloist, Kenzo also active as an accompanist for canzone
and Japanese songs, with multiple appearances in TV and radio. With his expressive and dynamic
performance, Kenzo breaths new air into the genre of mandolin music, making him one of the most
important professional mandolinists representing Japan. He is also focused on development of next
generation mandolinists. From 2010 to 2013 he completely conducted Handel's "Messiah" and gained
acclamation for his direction. We can surely expect his activity as a conductor in the future. Member of
Kobe Musician Association.
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Yoshinao KOBAYASHI, born in Japan in 1961, began to play the piano when he was four, and later he learned piano with Prof. Koya
Harigai and music composition with Prof. Terumichi Tanaka. In 1984, he received a prize in the 4th composing competition of the
Japan Mandolin Union (JMU). He has written many orchestral and chamber works for mandolin instruments. His works are played
around the world. In 2006, “Mandolin Concerto No.2” was premiered at the opening concert of Eurofestival Zupfmusik Bamberg in
Germany. His mandolin solo pieces were compulsory pieces for multiple international competitions; e.g., JMU mandolin solo
competition, ARTE International Mandolin Festival & Competition, European Mandolin Award of the EMGA 2007, the Ist
International solo mandolin competition Luxembourg 2012 etc. He has been composed mandolin pieces intensively with other kinds
of instruments such as flute, piano and violin strings. Many his pieces are published by Joachim-Trekel-Musikverlag (Hamburg,
Germany). Currently, he belongs to The Japan Federation of Composers Inc. (JFC) to try to compose contemporary music for
violoncello, clarinet and chamber orchestra in addition to guitar/mandolin pieces. In June 2017, his first individual exhibition of
composed works entitled “Trace of point and line music” was held in Kyoto. He was a jury in many competitions; e.g., all Japan high
school guitar mandolin music competition, Japan mandolin solo competition, ARTE International Mandolin Festival & Competition
etc. He is PhD in Medicine and is regularly occupied as a doctor of internal medicine, but music has always played an important role
throughout his life.
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In 1978 Fumio joined the Tonhalle Orchester Zurich as the principal contrabass player. After he completed
his tenure in the same orchestra in 1990, he continued his activity as a soloist and chamber musician. In
recent years, he has also compiled arrangements and instructional books to nurture next generations of
contrabassist. Performed in European tour with Mr. Shuntaro Tanigawa in 2008. Supervised the “Ensemble
Resonance” String Ensemble on Vietnam tour as a project of Mekong-Japan Exchange Year on behalf of
Ministry of Foreign Affairs in 2009. Jury of the Geneva International Music Competition Contrabass Division.

Fumio Shirato
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Hiro Fujikake is one of the leading composers in Japan who is active worldwide. A conductor, synthesizer player, and producer, he
was the first in history as a Japanese to win the No. 1 Grand Prix in "International Queen Elisabeth Music Competition”, one of the
world's three major music competitions, with his composition for symphonic orchestra "The Rope Crest (Jomonfu)'. The work,
premiered by the National Orchestra of Belgium, received enthusiastic response and was a great success. He is responsible for
arranging the album "The Four Seasons in Japan" by | Musici collaborating with the world-renowned oboist Heinz-Holliger, which
was published worldwide from the Netherlands. Hiro also collaborated in the album "The Enchanted Forest" with world’s top flutist,
Sir James Galway, in which Hiro was responsible for all composition, arrangement and synthesizer performance (Solo.Orchestra).
The album was published worldwide from United States, sitting in Top 10 Billboard "Classical - Crossover Category" for 5 months and
selling over 1 million copies. He composed for various media, ranging from symphonies, operas, brass bands, mandolin orchestras to
numerous TV and radio programs such as "NHK Special”, "Chuugakusei Nikki" and "Furusato Kikou". He plays an active role in the
Nippon Music Foundation as a member of Steering Committee and in the Japan Mandolin Federation as the Vice Chairman.
Received a number of awards including the Gifu Prefectural Art & Culture Award in 2017.
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Caterina Lichtenberg is one of most important classical and baroque mandolin specialists in the world today.
Since 2007 she has held the professor position for classical mandolin at the Music Conservatory in Cologne,
Germany - the only position of its kind in the world today. As a soloist she has performed with a lot of orchestras such as the New
Century Orchestra under Nadja Salerno-Sonnenberg, the Brandenburgisches Staatsorchester Frankfurt under Diego Fasolis, the
Dresden Symphony Orchestra, and so on. To date she has released 10 CDs under her own leadership and 2 CDs on Adventure Music
label together with Mike Marshall.She is regularly invited as a juror to national and international music compelitions and is a
sought-after artist and lecturer at festivals and master classes. She has also published her own instructional books and filmed two
DVDs on the Homespun music education company.
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Caterina Lichtenbrg

Katsia Prakopchyk was born in 1979 in Babruysk, Belarus. After her first domra/mandolin studies at the Belarussian Music Academy
in Minsk, she came to the University of Music Cologne. There, a decisive influence on her musical development came from Prof.
Marga Wilden-Huisgen with whom she finished her artistic instrumental education with distinction for the instruments mandolin and
baroque mandolin. Under Prof. Caterina Lichtenberg she passed her concert examination. Now, Katsia Prakopchyk is a lecturer in the
Kalaidos Academy of Music (Switzerland) and Anton Rubinstein International Music Academy (Germany). Because ol her expressive
playing and her extraordinary technical brilliance, Katsia Prakopchyk won numerous prizes and awards.

Jan Skryhan was born in Minsk, Belarus in 1979. He began his musical studies with M.Schyla, then continued with V.Belyshev at the
Music College Minsk. After that he studied under Prof. Valery Zhyvelewski at the Belarusian Academy of Music and at the Highschool
of Music Cologne with Prof. Dieter Kreidler (Performing Art) and Prof. Roberto Aussel (Master). Jan Skryhan has won several prizes at
the international guitar competitions.

In 2001 Katsia Prakopchyk and Jan Skryhan formed "Duo La Corda”, a rare combination of instrument. Performing challenging
programs, together they offer a special feature: A new elegant and expressive sound, coupled with virtuosity and professional
presentation. "Duo La Corda" won the grand prize at the International Chamber Music Competition "Ghitaralia" in Poland.
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Ricardo Sandoval
A classical-trained musician, Ricardo Sandoval was nurtured from a young age with the traditional music of Venezuela, through
encounters with musicians from different backgrounds, thus learning therhythms, songs and popular melodies of his country. After
graduating from the Instituto Universitario de Estudios Musicales(IUDEM)in Caracas, he followed advanced studies at the
Musikhochschule in Cologne with Marga Wilden-Hilsgen and Gertrud Weyhoffen, culminating his studies with the highest
qualifications. He has received awards in international competitions in Varazze(Italy,1998) and Schweinfurt(Germany,1999) and has
regularly participated in festivals in Europe, Latin America and Japan. In 2005 Ricardo was invited (o act as jury in the International
Mandolin Competition in Osaka. He has also been a special guest at National Meeting Mandolins(Venezuela,2006,2010 & 2011) and
Ist International Music Seminar Plectrum Bogota(Colombia,2009).This year he was special dozent in 2nd Rencontre Nationale des
Orchestres a Plectre in Remiremont(France) and jury at International Joropo Competition in Villavicencio(Colombia).




AV —MITPIP3EDIY VY RIVA—=T AR,

Taiwan Mandolin Ensemble
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Taiwan Mandolin Ensemble was founded in August 2007 with ZiHan Chen as the Liugin (it's a smaller pipa, also called the Orient
Mandolin) and mandolin player, and its name changed from Taipei Mandolin Ensemble in May 2017. Taiwan Mandolin Ensemble is
driving for popularization of mandolin and mandolin music in Taiwan. Since the spread of mandolin music has just begun in Taiwan, for
development of performance level and enhancing musicality, international exchange concerts with overseas mandolin players have been
hold proactively, garner immense praise. Weihsin Tseng serves as a conductor now, hold regular concert every year, also be invited to
perform for several events and gets interviewed for TV and radio show, has drawn much attention. Taiwan Mandolin Ensemble is trying to
increase mandolin lovers in Taiwan and contributes to the development of mandolin music.

Conductor Mandolin 1 Mandolin 2 Mandola
GirfelT Weihsin, Tseng JEE 3 Hirota,Yoichi AR Aoki,Juri ¥ F¥5 Yang, Tzurong
Concert Master Z5£EHy Tsai,Chiayu FEI1E Loh,Sinyee lipiE Teng,Chinghsien
i Chen,Zihan #PEE Tsai, Wenting #Z % Lin,Chihyi Mandoloncello
JE ¥ Liao, Tsueyling 4i%5 B Chen,Youhui fiiHE Chen,Weichuan
#2445 Chan, Pikkwan #i#% Huang,Hannfeng Contrabass
iRElE Chang,Kaiting
Piano

5 Kuo, Tsunghan

Seoul Mandolin Chamber =)
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Under the motto of ‘Enjoyable to the General, Impressive to the
Professional’, Seoul Mandolin Chamber started with the old boys/girls
of Soongsil Univ. Mandolin Club, the matrix of Korean mandolin, and
was joined by some more elderly amateur players. We try to encompass

! a diverse range of musical genres mainly including classical music.
Since the start in 2011, we have held five annual concerts and performed various concerts for community. Taesoo Cho as a conductor of
several teams and a violin player himself sparks a new wave in Korean mandolin society.

Conductor Mandolin 2 Mandola Guitar

HZE%k: Cho, taesoo A Choe, Jaeun H¥Egr Koo, Younghoe (M)  # 7% Choi, Gayeol
Mandolin 1 4B Kim, Sookhyun 485 Kim, Yeongha WA+ Oh, Myungja
Pt Hong, Jangmi (34E)  ZE K Bae, Chaeok geg%{= Song, Taein Contrabass

=HIH% Kwak, Myungsub FEEF Youn, Jeongja @A Jeong, Jingeol FAE Nam, Yoojin

93 Seo, Sungmee LI #& Yamada, Susumu Mandoloncello

@R7EEE Jung, Jaekyung Z£iM$#% Kang, Yoonseok

#:E Hong, Aekyung
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Taiwan Chi-Mei Mandolin Orchestra
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Founded by Mr. Wen-Long Shi, the head of Taiwan Chi-Mei Corporation (since 1995), Chi-Mei Mandolin Orchestra comprises a variety of
members whose specialties cover several professions. The orchestra has, ever since its establishment, been financed by Chi-Mei Culture
Foundation. Our director, Mr. Fu-Chi Shu, is also one among the music arrangers. We are honored to be invited to perform, here, in the
11th ARTE International Mandolin Festival in Osaka. In total, we have 35 players for this grand occasion. Three quarters of them are from
Taiwan Chi-Mei Mandolin Orchestra. The rest includes five players from Na-Ba Elementary School Mandolin Orchestra of Tainan City. As
we had offered vacancies to the interested groups all citywide, their presence, excellency included, is a prominent feature of its outcome.
Being present here is a great pleasure. In addition to cementing the friendship of all parties, we hope, through mutual emulation and
acclamation, to promote bilateral mandolin performances and cooperation in the future.

Conductor Mandolin 2 Mandola Guitar

#15#E Tung,I-Chun # M Huang,Su-Ching Zr&E 7 Hsu,Fu-Chi TEHEE Yeh,Shih-Tsung
Mandolin 1 HEEE Cheng,Huei-Mei H1151% Shih,Ching-Hsi Z£5H2 Hsu,I-Pin

e Tsai,Fu-Chine [#EE 2 Chen,Huey-Jen IE#IE Chang,Ching-Yu FrzE%E Hsu,Mei-Hua
JRHE%E Chu,Chao-Jung ©@#PEd Tseng,Tzu-Min [ 35#5 Lu,Mei-Ling H#5 Tien,Tzu-Yun
BEEEYE Chen,Li-Shiang THERT Ting,Li-Lan T 5% Wang,Yu-Chen Contrabass

#EAE% Chuang,Yi-Wen #eE i Tsai,Fu-Long #3H Huang,Chien-Yi ®E% Wo,Chang-Hsuan
=55 A Lee,Hsiu-Feng # & Huang,Yu-Yi ##E5 Lin,Pei-Erh T4 Wang, Chia—Ju
B3 8 Chen,Hsuan-Chen E%E# Wang,Yu-Fang Mandoloncello Percussion

#HFEZE Hsieh,kuei-Chin & Chou,Kuo-Chong HEHEDS Yeh,Wei-Yin
HHEDY Yeh,Wei-Yin 2REEZS Kuo,Kuei-Fen EE% Wo,Chang-Hsuan
HEEE % Cheng,Kuo-Chi #ET75 Tsai,Wendy

i ¥ 3 Nakamura,Matayoshi

Estudiantina Philodolino di Kyoto (i)
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In 1994, “ESTUDIANTINA PHILODOLINO di KYOTO” was organized by
Takayuki Ishimura and interested persons. "PHILODOLINQO" is a newly
coined wordby Mr. Jiro Nakano who was the composer and the leading
authority of a guitar mandolin study in Japan, and it was also the name
of the mandolin ensemble at the first time in his early life.
"PHILODOLINO" means a feeling "It wants to be the orchestra by people
loving a mandolin and the music purely".

Conductor 1A # A Tsujimoto,Atsuto i N#%S Horiuchi,Yuna PR Ito, Yoshimi
FFTFEST Ishimura, Takayuki RS FI% Iijima,Risa Mandoloncello Guitar

Mandolin 1 SEREEH1F Hiraoka,Sachiko # 2% Nishi, Yoshiaki H 18 Tanaka, Takahiro
LB Yamamoto,Haruka  Mandola IR PEHE Kiyose,Hidenori JbJIIAA Kitagawa,Daisuke
/INFERE Kobayashi,Tamaki  #ZF4#83 Morimoto,Hiroki PARHE Matsuoka,Akira /NE$#E Kohama,Mai
FRIF A Morita,Mayu &5+ Baba,Mikiko Mandolone B E & Takano,Shinji
FRFE 4% Hagiwara, Tomoe EH ) T Wakamatsu,Yuriko EBERE % Kondo,Takuya FH Tanaka,Atsushi
Mandolin 2 ZHFESSF Miura,Kanako Contrabass ETCHES Takamoto,Minoki

#3550t Fukushima, Yui B4 4L Kita,Reiko FEFAESE Uematsu,Syuhei
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Yuki Manuela Janke
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Yuki Manuela Janke was born in Munich in 1986 from a German father and a Japanese mother. Raised in a musician’s family, at the age of
5 she won the youngest group at the German Youth Music Competition, under 8 years old category and at the age of 9 she debuted as an
orchestra soloist, decorating her career with a brilliant start. She won the highest ranking at the 2004 Paganini International Competition,
grabbing all three sub-prizes. In 2007 she won the third prize at the Tchaikovsky International Competition and the first prize at the
Sarasate International Violin Competition in Spain. She has worked as a soloist with the Berlin Radio Symphony Orchestra, the WDR
Symphony Orchestra Cologne, the National Philharmonic Orchestra (UK), the NHK Symphony Orchestra and the Japan Philharmonic
Orchestra, along with numerous other orchestras. For two years from 2012, she served as the first concertmistress in the 460 years of
history of the Dresden State Opera Orchestra, and in August 2015 she became the concertmistress of the Berlin State Opera Orchestra.

Violin "Muntz"
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Stradivarius 1736 Violin "Muntz" owned by Nippon Music Foundation

The label attached to this instrument bears an Italian inscription, "d'anni 92 (92 years old)", handwritten by
Stradivari himself. It has a first class reputation for its excellent condition and tonal quality. This violin takes its
name from a famous collector and amateur violinist, H.M.Muntz of Birmingham, England, who owned it in the late
1800s. This is one of the last instruments made by Stradivari, who passed away in 1737.
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ARTE MANDOLINISTICA & ARTE TOKYO & BBREFOHFEE
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Mandolin 2 Mandola Mandoloncello Mandolone Guitar
- RBRRELE © T i KEE RO S Ko =l e
Fal  IEsE© +h5 #®F° MR KO A HHEEO K HE#kO
S &N O K EEIEC kR RO fEHE %O
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