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Comments from the True Colors Festival producer
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Interview of Artistic Director
Regan Linton

Beauty of Living in a Complex World—
Phamaly’s New Interpretation of
“The Ugly Duckling”

Phamaly believes that disability is a resource, the soul
essence that allows us to explore expressions to unbe-
lievable heights. Through our performances, we have
changed how society views people with disability.

This isn’t just about the arts. When people see our
work, our brave performers with paralysis or in wheel-
chairs, their worldview would halt and question the end-
less possibilities that we human beings are capable of.

Phamaly’s “HONK!” is an adaptation of H.C. Anders-
en’s literary tale with the aspect of disability. Did “The
Ugly Duckling” simply become a beautiful swan? Or did
the definition of beauty change?

When we think about “Reincarnation” or “Transforma-
tion,” we tend to think about the external change. Thus,
many people pay a substantial amount of money to “be
more beautiful” “be more handsome”—but is this the
way to go? Isn’t it when we let go of hate, discrimina-
tion, indifference and invest in love and empathy that we
truly transform? That is the message of “HONK!”. By
thinking about this together, we are able to bring change
to society.

Interview and Text: Takanori Kuroda Edited: Kei Kawaura (CINRA.NET)
Text from CINRA.NET “Phamaly Speaks: When Discrimination Turns to Love, People Change”

Artistic Director

Regan Linton

Regan experienced a spinal cord injury from a car accident in
college. She has a Master of Social Work at the University of
Denver, and her MFA in Acting from UC San Diego. She as been
the Artistic Director of Phamaly since 2016.
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Comments from
Japanese performers

Ken Kanokozawa cay

The humorously moving cat provides
comic relief to the serious storyline.

| am deaf so | use a hearing aid to feel music.
On stage, | utilize all my senses and body,
observing other actor’s movements and lips to
memorize and time myself. If there are mo-
ments that | can’t follow, | ask my role partner
Sam for cues. | have rehearsed with Sam this
whole time, so she notices when | emphasize
certain movements or improvise reactions and
always respond. Once we are backstage we
laugh together and are best buddies.

HII‘OkO H|gaSh|n0 (Penny, Duckling)

The individual lives of each actor are
the resources for various expressions to
immerge on stage.

When | was assigned the role of Penny, | first
imagined the sublime beauty of a swan. How-
ever, my approach changes as we rehearsed,
and | started to match the role more to myself.
Not only our disabilities, but also each of our
studies and everyday lives become the
resources for expression on stage. | felt that
everyone has lived a fulfilling life.

Artist-in-residence
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Comments from Kyoko Suzuki
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| hope the expression of diverse people will reach
children who are the future of our society.

The reason why we invited Phamaly is because we believed that
their performance could deliver a message that says: “If you
believe in your possibilities, you can create high-quality theater
as a ‘professional actor and artist’, regardless of your abilities.”
From children to adults, this family musical is a joyful experience.
| hope that children will recognize that there are diverse people
with their unique characteristics and each have the potential to
succeed in life. If we can find new values through this festival, |
believe that our society can gradually change for the better.

Planning / Coordination

Kyoko Suzuki

In 2011, Suzuki became the Operations Producer of BIG-I - Inter-
national Communication Center for Persons with Disabilities after
20 years of collaborating with the institution. Her publications
include Towards an Inclusive Theater (2015).




