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Foreword

The Nippon Foundation DIVERSITY IN THE ARTS is the result of the wide
range of activities that The Nippon Foundation has undertaken since its
inception in support of people with disabilities. Striving to realize an inclusive
society where everyone can participate, the project organizes various
programs with a focus on people with disabilities and art and culture.

Ahead of the 2020 Tokyo Olympic and Paralympic Games, artistic
activities by people with disabilities have blossomed across Japan and come
into the spotlight like never before. With an emphasis on making accessible
spaces and programs open to many as well as on two-way learning
processes, we organized the “The Nippon Foundation DIVERSITY IN THE
ARTS Exhibition Museum of Together” exhibition in 2017 and “The Nippon
Foundation DIVERSITY IN THE ARTS 2020 Museum of Together Circus”
in 2018. In the summer of 2020, it will organize a large-scale art exhibition,
“LOVE LOVE LOVE LOVE EXHIBITION,” at the Museum of Maritime
Science in Odaiba, Tokyo, to reach even more people who have not yet had
a chance to experience our past activities. Through these projects, we hope
that diverse artistic activities and their values become widespread in the
future beyond 2020.

Organized prior to “LOVE LOVE LOVE LOVE EXHIBITION,” this pre-
event with a focus on “the love of creating” exhibited 16 artists from
different backgrounds including gender, generation, and artistic field, in
addition to hosting workshops that both children and adults could enjoy, live
demonstrations by artists, and talks with guest speakers.

This report introduces the exhibited artworks and documentation of
the workshops and art demonstrations as well as the talks and visitor
questionnaire responses. We hope to utilize the insights and hints gained
through organizing this event for “LOVE LOVE LOVE LOVE EXHIBITION”
in 2020 and future activities beyond.

In closing, we would like to express our gratitude to the artists and other
relevant parties who kindly loaned us the precious works of art, those who
assisted with the organization of this exhibition, the volunteers who helped
throughout the exhibition period, and our visitors.

The Nippon Foundation DIVERSITY IN THE ARTS
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Curator’s Statement

Thinking About Love Today

Held in the summer of 2020, “LOVE LOVE LOVE LOVE EXHIBITION” explores the theme of “love”
and is organized in collaboration with people who engage in creative activities in various fields. For
this pre-event, we communicated the overview of the exhibition a year in advance and hosted several
events to deepen the theme. “Love” is a word we frequently hear, yet | had never thought about its
meaning on a more profound level. Precisely because we regularly hear about the rejection of and
violence against others, | intuitively feel that today we have to think about love and start from what
we can do.

My thinking behind the choice of “love” as the exhibition theme is that loving and creating are
similar concepts. Neither has a prior objective but rather simply moves forward, guided by the senses
and with no definite end goal. Love born out of a random occurrence grows over time and fires up
after overcoming crisis. Creating, too, starts without any command from someone else, and before
you know it, the nascence of forms emerges from continually moving your hands and ruminating. In
either case, this process of moving forward by touching and responding to others as well as objects
is filled with creativity and an ardor to reach what we do not yet see. And when love and art created
through this process are shared with us, they convey the richness of life along with human warmth
and signs of the new.

In the venue were exhibited artistic expression and works that came into existence through
continually searching for unseen things and engaging with others. During the workshops, surprised
by the sheer variety of materials, children and adults alike happily threw themselves into the act
of creativity without a word. Artists from Atelier Yamanami, Lumbini Art Museum, and KOBO-SYU
participated in the live demonstrations and created artworks by communicating with visitors. At
the Access Art Program’s information counter and photo spot for taking pictures of hearts made
by joining hands, visitors and staff indiscriminately and cheerfully engaged in dialogue. These were
comfortable and peaceful places of exchange where people were freed from social norms and
structures, their energies flowing gently and evenly.

At the talks that deepened different themes with guest speakers, | was thinking about what love
actually means. | would like to include a few things that struck me. “Love is about celebrating the fact
that we were born,” the writer Kanako Nishi said. Dancer and choreographer Osamu Jareo described
his new collaborative project as “growing senile with people who are approaching death.” If | am
to unravel their words, love is perhaps something that arises at the places where living and dying at
different times and locations is universally accepted. In the end, the only thing necessary is just to
accept others without expecting or doing anything, regardless of whether or not we like, know, or
sympathize with them. This attitude constitutes the basis of how love is born and creative expression
arises.

At the exhibition held in a year from now, it is my hope that a space can be formed where people
accept one another, that the meanings of loving and creating are deepened by the exhibition and
become widespread. Overwhelmed by the powerful forces of the times, we end up focused only on
ourselves or even losing sight of who we are. It is precisely for this reason that | want to stop for a
moment and celebrate the fact that people exist and are expressing something. Loving and creating,
and the adventure leading to what results from these, have only just begun.

Keisuke Ozawa

“LOVE LOVE LOVE LOVE EXHIBITION” Pre-Event Curator
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“LOVE LOVE LOVE LOVE EXHIBITION” Pre-Event Outline

Period: Sunday, July 14 -Tuesday, July 16, 2019

Time: 10:00-19:00 (until 17:00 on July 16) (admission until 30 minutes before closing)
Free admission

Venue: Tokyo Midtown Hall A (Midtown East B1F, 9-7-2 Akasaka, Minato-ku, Tokyo)

Organized by The Nippon Foundation DIVERSITY IN THE ARTS

Supervised and Curated by Keisuke Ozawa (art to)

Exhibition Spatial Design: Atelier Bow-Wow

Exhibition Graphic Design: Ken Okamoto, Tasuku Miyano (Ken Okamoto Design Office)

Learning Program Planning and Management: ABLE ART JAPAN

Editorial Design: Satoko Shibahara

Exhibition Website: Shunya Hagiwara, Keiichi lyama (GRANDBASE Inc.), Saori Miura

Interactive Exhibit: Yukiya Okuda (Shouwakiden Inc.), Shunya Hagiwara, Junya Kojima (DSCL Inc.)
Video Production: Ryuichi Maruo




007



008

HX Contents

ZHWLED Foreword
FaL—4—X-Xyt— Curator’s Statement

BEBE Outline

LOVEEH S5 Encountering Love

HEEXR--Edm Artists and Artworks

AFHIME Live Art Demonstrations

7—%>3av7 Workshop

ANRDwII—=9avT  Special Workshops

LOVE%#%Z 2% Thinking About Love

=24 XVRNR 2 2—)V Talk Events Schedule

=24 ~X R LE—=F Talk Event Reports

LOVE&D%H 5 Connecting with Love

7R -F7—h-70O%5 L Access Art Program

LOVEL# A Playing with Love

{XERE X Interactive Exhibit

£igEA S Exhibition View

I8 MK Exhibition Spatial Design

XL Ea7I)V  Exhibition Logo

Em') XM List of Works

#{E¥M Merchandise and Publicity

EIFHFT o —b  Visitor Questionnaire

¥R PR Results

BEEIL YN  Artists and Staff

002
004
006

009
010
042
044
046

049
050
052

069
070

073
074

076
080
084
085
088
090
094
095



LOVEEH =S

16HDERDIERERTLIM.5ZDERICEZIARTFE. HTESE
MTEBT—V2avThEEMELE,

Encountering Love

Besides exhibiting the work of 16 artists, there were live
demonstrations by five artists as well as workshops open to
anyone.
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HEER-E& Artists and Artworks

HFHEEHD Momoka Imura




1995F 4 sh . HERER

PELAIFICBL, RESLEREMBEZRABLAERNICELS,
KD . FELBOHICKIERVFT. ZOHEERT. REICK
EEMOEIEHICADEFT VL. TEHHBE. BOLICOELY,
TEULTAT VR ETRHEWD,

1.4 0E
20145 /.. Kav
Button Ball /2014 / Thread, fabric, buttons

2R DE
2016-2017%F % . /. K&
Button Ball /2016—-2017 / Thread, fabric, buttons

3.REZDE
20184 %.%. K2
Button Ball /2018 / Thread, fabric, buttons

Courtesy of the artist and ATELIER YAMANAMI
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ﬁfl JTI: 1§ l‘iﬁ Toshio Okamoto




1978 FE 4 Fh HERERE
BHLBYEEFEV. FI1FIvIICBEE->THNO—TVT . Z0Y
AABRVIDPIMEBRAZEEREV. BEV . RRTHEXATHEE
BIUL. 3250 TH.ZFRE. BYBELESZWER. T2
FoILHBERDEHEZROLICH AT ARFICEE LD IRBEER
LEHLTWBEIICERAS.

E:xZDA
2014% /&7 . # H108.7 X W76.7 cm
Left: Woman /2014 / India ink on paper / H108.7 x W76.7 cm

RRIBOA
2015% /&it.# H108.7 X W76.7 cm
Center: Man /2015 / India ink on paper / H108.7 x W76.7 cm

HEDA
2015%F /# DR, Eit. # "H108.7 X W76.7 cm

Right: Woman /2015 / Watercolor, India ink on paper /
H108.7 x W76.7 cm

Courtesy of the artist and ATELIER YAMANAMI
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/NFK B satoru Kobayashi




1989F £ Fh  EFRERE

BEEPRICE>TOARIC. MAMAEXFEEEZRUHSE. CheB
REMRRERALEBMEICIY. MR FELHORAZHAICE
HEHTHEEBBTALIIC. HEEOVEDICIR. BADIEBREE
NDBEIO—FHHEERAEThTVS, THZE2ET. —KICHEHIPNBIS1F
IVIERIB.NROBRHLPEDLERLTNEIDPDLIE,

1.20EY
2013%F /K-~ ER#E H27 X W37.8 cm

Natsu no Mamono (Summer Monster) / 2013/
Ballpoint pen, drawing paper / H27 x W37.8 cm

2HEDE (EHZURIEEK)
2009%F //L3Av. ¥—H— . ERH H54.2 X W76.6 cm

Hanyu no Yado (Home Sweet Home) /
2009 / Crayon, marker pen on drawing paper / H54.2 x W76.6 cm

3.HMIMIURBE S BALANHRT
2014%F /L3y . ¥—H—. ER# "H38 X W53.8 cm

Minabe-cho, Hidaka-gun, Wakayama Prefecture /2014 /
Crayon, marker pen on drawing paper / H38 x W53.8 cm

Courtesy of the artist and Lumbini Art Museum
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75 7K F X chiaki Shimizu




19674 Fh. HERERE

BPIAEREAV. RICAEAMOBRMERUVAALRBIEROH~.
[BAEE DIVERSITY IN THE ARTS 2020 32—Y7Li-%7-
FyFv¥— —HX| (EBEHIIL)TR. BEDODERIP XA ED
FNIESRE. AETR.BEEFEICOIAMEETIVICLAERE
BRLTWS. BICEWRBEVEANEYTZEERL. ZOBENITA
PREOHRELETTLL,

1.3 EPOLDOA 4.%21)

2015/ #R PR, #87%H H49.6 X W47.3 cm 2009%F /#BFI MR, 87 H42 X W61 cm

Nude woman /2011 / Embroidery thread, cotton fabric / Festival / 2009 / Embroidery thread, cotton fabric /
H49.6 x W47.3 cm H42 x W61 cm

2.921FARY 5. LfHEA

20105 /#3 %I #%. #8f H60 X W85 cm 2016 /#B®| 4%, #8% H52 X W55.5 cm

Naked festival /2010 / Embroidery thread, cotton fabric / jyonishisan /2016 / Embroidery thread, cotton fabric /
H60 x W85 cm H52 x W55.5 cm

.LTF&EA

20165 /#BFI## %K. #87% H58 X W58 cm

yamashitasan / 2016 / Embroidery thread, cotton fabric /
H58 x W58 cm Courtesy of the artist and ATELIER YAMANAMI



018

69‘5@.’% EE Osamu Jareo

BRI HET

WmE R HETF



1965 F £ Eh. RR#AEE

FERRICEACZRZRUD. ES VI APNEEL2Z V. EFETRER
EPERLEEFVABBOEVALBEELICAIEEHZTOTLS,
HEER. 52BN BEZAR-—LTOT—I2avTaRTHIEEhE
BRE. —AVENEMERICETHEIAIHERHOEMIS . XD
YOKBEBRZINENES L RICEBRLTLL,

EDEDHE VR part.2-BDOLYyRY

20145F /UG NWFv oI G4TF IR (208)
IReT-1BR: EE B

HiE:EEBF. B\ B, AE®HR BEE B
MR : ARETY

Ba/MNER: FEMA

707a1—-Y%—: % EEF

Totsutotsu Dance Part 2: The Lessons of Love

2014 / Single-channel video, sound (20 min.) /

Choreographer and composition: Osamu Jareo

Appearance: Kuniko Okada, Masaru Nishikawa, Nobuaki Date,
Osamu Jareo

Video: Tetsu Kubota

Stage Props: Nobuaki Date

Producer: Mariko Mori

Courtesy of the artist
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Biﬁ % Atsushi Sugiura




1997%F - A5 —FE#H

Untitled / 1997 and ongoing / Color photographic paper

Courtesy of the artist and KOBO-SYU

1970 F £ Fh . HEREMRE

RITARPREEDRAFT VI EREEZ. BYVERELETRIETRHEOER
BEFRTOK. ZAETIL[IINVE. Zhid! ] (BERIMEAKEANEER)
LETRR.EFETRBAPSEIRZRD TS 20F AL S5HELZD
THR CHEPREFTHIILEZELPD . AREMBEICLI-TRVEHE
RIAL. H3BOBINLEOLPELNEL,
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_Igl H § *E? ° E&? Akiko & Masako Takada




1978 F 4 Fh. RREPAEE
BELZLOEZFEMIC.MROPBFFZEHICHLABATHEAPI L
L—2alzRlfEd 5. HERER. BALILREMTIZF27ORERY
SUI=NZI T BBV I2ONATNDE, ZZICNMANIZEDFE
ZRHELTHVVL. REEPFR.E. BAMEL>TRDEIEED
MEEZRVENTHOWESS,

1.RE8
2010 /ABAREZ R H45 X W25 X D60 cm

Gazebo / 2010 / Wooden spool, thread /
H45 x W25 x D60 cm

2.9 V—IxX I
2019% /& # @ H10.6 X W24 X D0.1 cm

Jigsaw puzzle /2019 / Old envelope / H10.6 x W24 x D0.1 cm

3.Vase
2017 /" BEDRVILA KL FT— I EH)—Kv I X,
M= XA "H10 X W20 X D10 cm

Vase / 2017/ Ceramic necklace, dried flowers, accessory box,
tole paint /H10 x W20 x D10 cm

4 knitting needle
2019% "#F68. ER. EXYv¥3>  H8.5 X W10.5 X D3.5 cm

knitting needle / 2019 / Marking pin, wool yarn, pincushion /
H8.5 x W10.5 x D3.5 cm

Courtesy of the artist
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% - é ’(9 7!7‘ Sayaka Teraguchi

1. R R
2018% /X7 AMXT 147 /H60 X W70 cm
Brain Model /2018 / Mixed media / H60 x W70 cm

2.2a1-0Or-YFTRAER
2018% /IJAMXT 147 /W60 cm

Neuron and Synapse Model /2018 / Mixed media / W60 cm

3. AR BR4R EY
2016 IV AMXT 47 /H17 X W55 cm

Eyeball Model /2016 / Mixed media / H17 x W55 cm

4. fHtE R
2018%F IV AMXF 147 /H50 X W70 cm
Lung Model /2018 / Mixed media / H50 x W70 cm

5. R
2018%F /IYZAMAT 4T /H50 X W70 cm

Pleura Model /2018 / Mixed media / H50 x W70 cm

6. 08 R
2018%F IV ARMXAT 47 /H20 X W15 cm

Spleen Model /2018 / Mixed media / H20 X W15 cm



7TRERE
2014%F /I AMXTF 47 /H30 X W20 cm

Peritoneum Model /2014 / Mixed media / H30 x W20 cm

8.1E FHIELY
2018% /XU ABMXT 17 /H100 X W80 cm

Vertebra and Spinal Code Model /2018 / Mixed media /
H100 x W80cm

9. PP & &Y
20178 /I AMXFT 47 /H25 X W15 cm

Liver Model /2017 / Mixed media / H25 x W15 cm

19728 £ Fh EEREE
HAXBRERTHRIZPHERERZEZHAI LD, AMFREEZASDL
WOBMELTES. TSNS 3BT ERICHMBZIET £ERIP R
BPHBLE ERBEORGRPRAT—VEEZELIOHONAZILIICEL TN
3. Y7 ZANTF17 (HBRITLOLICESHPVEMTTELRE L)
DEIICHRABZCDERICE. FONERZEIHLLEDPORBEIHE
EhTua,

10. BB R
2018%F /IYAPXTF 17 /H25 X W20 cm

Kidney Model /2018 / Mixed media / H25 x W20 cm

11 BRERE
2018%F /IYAMXTF 4T/ H25 X W15 cm

Ovary Model /2018 / Mixed media / H25 x W15 cm

Courtesy of the artist
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fLL B 71 chikara Nisato




HEE(BS)

1968F 4 h . EFREM
EFREETILHZ.AVICOEMBERICHIRR7ZIII[CZ3E
BENIFED~S5|T. BEALDOREERICEIMAELEEZEALLTL
EUE. 538, BEAREV>THUVBETHREERICAN. ZoZ0%
ZP>TRESEICLE-LEWVI. ZORESIKWI . REEZTI0FEH
BmLOTWL3,

EEE
2009FE "EAZLHI—IHKR, H8 X W8 X D6 cm

Left: Untitled / ca. 2009 / Wool dyed with vegetable dyes /
H8 x W8 x D6 cm

R EE
20094 tE “#8% H7 X W7 X D6 cm

Center: Untitled / ca. 2009 / Cotton yarn / H7 x W7 x D6 cm

H.EE

FEREE % H10 X W10 X D6 cm

Right: Untitled / Year unknown / Cotton yarn /
H10 x W10 x D6 cm

Courtesy of the artist and Lumbini Art Museum
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P B ZE 1 voshinari Nishio

19824 Fh. FREER

BRI XVWOTAEAI2=sr—Ya 0BG HICEAL. BERATTOYIVMEREALT
13, KETIZ. (Self Select in Nairobi) (2009F) DEE/NRIVATHDIE15E. B
BERRLAE. RTHOTOANLBENDKBOREIE. FHLADI>/32=2F—YavtE
BHOREPXL M AR BROBVEBR(ROBATLL,
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Self Select in Nairobi Self Select in Nairobi
20094 /SLETYLR. PHUYNLIIT. 2009 / Lambda print, acrylic processing,

. N N . Single-channel video, sound (8 min. 10 sec.)
UGN FR LRI T4TF HIUR(8R10%)

Courtesy of the artist
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031

1966 F £ Fh. HEREMRE

MER. BIPRE. IRLESHREFETHETS. EREREBZD
BILBEOUAAT V(D5 EF) B . BP0 IFECOREFHICEN
TTRESC. R . BELR-2TPS52{5NB. KELHDOTR. KRLDM
HEEENDKZZICLH, FIEICHLIEIXINF—EHFEOBHZE. WERD
HIRDELICLE>TERAS.

NHFEE
2015-2017%F /%, #

NOUDAMA 72015-2017 / Yarn, paper

Courtesy of the artist and KOBO-SYU



1* *E :F' Yohei Fusegi




1985F £ Fh. RRMERE

EROFEMB—BLTHER EFBEREICRBAVRBES KRKE. Fb
EOABICPLT2EVEHLARBICHTHREFLTOL, HIFRLICH
EREN. EZ—-NLGECRVWFITZCES. REFILERShTREY L
P BELEEDLILRBEERES. K. SHHFL.BLHLLE
IKHE2-TWL,

EEERHIOLLTH.ZOREBBOMERSEES
2018-2019% /% .7 H150 X W150 cm (¥4 XA %)

Left: Even if | don’t understand the words,
this song stirs my heart /2018-2019 / Thread, fabric /
H150 x W150 cm (dimensions variable)

B—ICBH. KRB
2018-2019%F R . E=—Jv % . # H180 X W140 cm (/XA %)

Right: First Chicken Rib, Second Horse Bones /2018-2019 /
Thread, vinyl, fabric, paper / H180 x W140 cm (dimensions variable)

Courtesy of the artist
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E—4%—+3 27 KFIVKN Ppeter McDonald

1973F & Eh. OV FUEE

AIVEBREVWT. RKELHEEFOAYHP BB IIREZHELTLS.
BAOMPREEY . WODOEICEETNZII2=F5—2areWE-L-TVD
SHE. HEPEAPBROTHIPOAIL. BEPHRAHIE-ZYLE
WASLIVT—IVRDEALEER. LWVEL L. ABD. ZLTHREOD T
HBEERRLTCNBICELLGL,



1.Hypnotic Rock Studio
2008F " F7UUNHy 2 K H21 X W29.7 cm

Hypnotic Rock Studio / 2008 / Acrylic gouache on paper /
H21 x W29.7 cm

2.Summer Soft Ice Cream
2010 79UV Hya # H21 X W29.5 cm

Summer Soft Ice Cream /2010 / Acrylic gouache on paper /
H21 x W29.5 cm

3.Zen Bubbles
2010 /" 7IVIvAvo 2 #H18 X W25.6 cm

Zen Bubbles /2010 / Acrylic gouache on paper /
H18 x W25.6 cm

4.Slip On
20M&E /" 7UUNHy> 2. #,H36.2 X W25.5 cm
Slip On /2011 / Acrylic gouache on paper / H36.2 x W25.5 cm

5.Family Fire
2012F /F7YUNAv>a #H21 X W29.5 cm
Family Fire /2012 / Acrylic gouache on paper / H21 x W29.5 cm

6.Mother and Child Walk
2008 7V Ava, #K.H29.6 X W21 cm

Mother and Child Walk /2008 / Acrylic gouache on paper /
H29.6 x W21 cm

Courtesy of the artist and GALLERY SIDE2
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*’A # %ﬂ % Chie Matsui

1960F £ 5h. KERAFEE

BEOEAZELTEHIEN MENLBREEZRETIREPRIR. 1~
Z2gL—vartEmid. BERS TECFME 3. 2011 F£9A3RHLS. —
B—# KO- T2 HESNSYHI BB TE(—HREA) 2HE. 7
PITICE->TWIEMEE L. TESH . MEELHET B4 HED
LREDPHEEHFATHL,
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1.—EA
2011 FE9A3A " K¥EHK DA # H22.5 X W16 cm
Ms.Piece / 2011/9/3 / Watercolor on paper / H22.5 x W16 cm

2.—HEA
2011 F9-12A /#RICA I . KEHBOR. XTIV BREE
H25 X W17.3 cm. H12.3 X W17.5 cm&a &

Ms.Piece /2011/9-2011/12 / Ink, watercolor, pastel,
colored pencil on paper/ H25 x W17.3 cm, H12.3 x W17.5 cm
(dimensions variable)

3.—HEA
201953A MICAV UV KEBDE NXFIV BIREF S 30 PR
H25 x W17.3 cm. H17.5 X W12.3 cm.H24.5 X W19.1 cm&E A &

Ms.Piece /2019/3/1-2019/3/31 / Ink, watercolor, pastel,
colored pencil on paper / H25 x W17.3 cm,H17.5 x W12.3 cm,
H24.5 x W19.1 cm (dimensions variable)

Courtesy of the artist and MEM
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1967E £ Fh, RRAPERE
—AYFTOFHZONO—ALITERBELTO2EVWET=ZX—-30T
[BEEOKRIICEIMBORERRZEET. HEER. POTRED
BHTELTRALE. YRTCOFERMELSEThA. TDWOSETEEZS
IKESTALXDEDLORELR KHhhEENEHZIHD. ABEBAAD
BOHPRADSATNS,

Night and Day Watch / black, blue, red and violet
2014 /407 KB . BEK. 7=Xx—2av V-7,
UGN FR RN TaTE BTN (85 22%)
F¥4%—:Nao Ito

Night and Day Watch / black, blue, red and violet

2014 / Ink, watercolor on recycled paper, looped animation,
single-channel video, sound (8 min. 22 sec.) / Guitar: Nao Ito

Courtesy of the artist and TAKE NINAGAWA
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1987FE4Fh BERER

REDFHIZBE. MFICHEOREEODIT. O LTEXREET L
SCWoKNELBEFE-THDIPNS. [$—3<—3 ATk MEE
RULALDPSBRYEBEIhEBHEE. BEICRTEEEAENS. AT HT
LOIRNF—ICHEETBOMMBELLATVS.

1.8
2013%F /HKRE4—HF— #.# "H79.8 X W109.7 cm

Untitled /2013 / Poster color, glue on paper / H79.8 x W109.7 cm

2.ERE
2014%F /KR4 —HF—. #.# "H79.8 X W109.7 cm

Untitled / 2014 / Poster color, glue on paper / H79.8 x W109.7 cm

Courtesy of the artist and KOBO-SYU
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IE% T7A16H(X) 13:00-14:30
PELATIRE 7H148(B).158(A-#) 10:00-16:00
BAVICLWEMEE 7H158(A-#) 10:00-15:00

HEMEROIBRAE. £EOFNIITHIEEZT>TVS. RRFIE
TI. 3207 NI S5 DERIEMLLE.

NTIICASERBOREZUDSVEDT ORI, FROAT V1
EOK2EVIDV4v TREOHMEA BEOBREEF—TICKE
LRREREFIELEBKRSA. ZN)ITH>TLEAVWRNDEE %
—H—HBOTHPEREDHEVTVAEALEIA. XFEHAILEREE

Live Art Demonstrations

KOBO-SYU 7/16 (Tue) 13:00-14:30
Atelier Yamanami 7/14 (Sun), 7/15 (Mon) 10:00-16:00
Lumbini Art Museum 7/15 (Mon) 10:00-15:00

Several participating artists create their work at shared ateliers
at care facilities. Five artists from three ateliers participated in
the live demonstrations.

Wearing a pink wig, Momoka Imura selected buttons one by
one from a bucket and created ball-shaped sculptures. Chiaki
Shimizu made a large embroidered work using her mother as
a motif. Chikara Nisato made a work by weaving threads after

BRO—A I EECIREAR. FEBEBEDRYIRY TWNEEI staring at photographs of a white dog that is kept at his atelier.

MESAD. REEZOIZERRMHOTAFTMTHELLEEVS. 2D
RBEEG. BETTHOIIFEORFICRA>TOA ERABHRE
EELADDHETILHE. SHESTIROSESTLHI VW ETAL,

Satoru Kobayashi, who makes drawings with uniquely shaped
letters, had fun interacting with children. Yuka Nouda made
objects wrapped in threads, creating this kind of work for the
first time in front of a live audience. Many visitors observed up-
close these artists creating their work. The event led to various
unique encounters as the artists enjoyed conversing with visitors
while making their work.

IRF&E

1984F IR LA NER/USH 2002FICHIPNABAIKWEBREL. [£(Lwd) | &4t
ShECOIRICB. F¥SU—PTMNI . H7x.2avT7 BEENPHY ERETTRESEER
PFRIL-—F-SLHMBLTEHZTo-TVS. ERICHIRZEANOIFZ2ES. FRLEEE
PHY.AL.FE.E B L. ATVNIFREEZRICDEZRRFEEZEBRLTWVS. AFF
fEICIZ. MBE#BMEADEM.

BEHBEE

PELATIE

1986 FILHBREREMICHA AL EROXRAZIN ITHYEUER. BEPRE. FIFBLE.
6ONITN—TILRPRTEHL. —AVENDNEMPRAFEEEV. BEOREEZH->TWL3S.
77y2ar7 I REDATRL—2a  EEHTHM. 2018FEICIR. PELATIFOERICERALE
FFaxo2U-BE[HEEVEN-]PL2EZSMTARSAZILE. ZHFELPSEFEERDH TN,
ARBIEICE. HBEEDEALFEKTFHEADEM.

| RE—Z

BAVICWETTEE

EFENBETICHD. FNIIVHBREINLNSLERNRE. 7-FEBLTKR-F-LALE(EROE
Wit REERREZCE2BET. EME2ROT7NII TR ERAEHBL2E T, BIEFEHIC
TB5RATVS. ¥+vI)—THSELELPERERE BRBNOPHMTHREE - RELR
BIBIHTI. ERDERET YA VICRYANETYRERTETE3av 7653, REABIEICIE.
MRBEALLUBAETADEM.
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HERF VY XR—=—LYFA

7R148(B).158(A-f). 168 (X)
10:00-18:30 (&% #& HI316:30% T)

AELAEEIBRREIIB"REBELTHFMmOFTVFYIN—L4
VIMICHHERLTWALZ SESTELRHMPEREFE-THNILY
HTEBZT—Uav7eHELL. SMEDPBRICAETIEVIHRR
EOTEHEL. IANYITRE NV LEERRB T2 B T7I T LERITE
CET. KRB THEIEVIR B BERBLTCEL. HICKT LA
NUMFVTFIWDRT U INE e IEPEFLAPENOTEE
BEDNFrLoITHZo0IHELY. SO IKNEBLT, SHLHHHK -
Ny GTIIVREED ALY —RHICEBEBITHRESEOBILD
TE. OAITOEENREHV. ERZEKDEPEM. RIBRETH
Rb->TuL,

Workshop
KIDS DOME SORAI Off-Site Workshop

7/14 (Sun), 7/15 (Mon), 7/16 (Tue)
10:00-18:30 (until 16:30 on July 16)

Known as a “super” children’s center where children can really
let their instincts and creativity run wild, KIDS DOME SORAI
conducted its first off-site program with this workshop where
participants made things with different materials and tools.

In addition to establishing an environment for participants to
create freely, the workshop also offered activities that can be
completed in a short amount of time such as making an eco bag
or tin badge, encouraging more people to take part casually.
Original stencils made for the pre-event meant that even

people without drawing skills or those with visual disabilities
could try out the activities. In this way, the workshop became
an opportunity for people from different backgrounds and
generations to spend time together making things. Thanks to
good word of mouth, participants increased each day and the
workshop venue bustled with people and activity.

FyXR—LYT1

BUEBLTEEZFHI2BOREHEHMRELT2018FE AL RBRATHICA-T 2,
ARUBEBDHZ[FIVENETERT—MEBRDNTEBZ[VIIN]|EERICTERLTENS,




045



046

AR NT—=2a3vT

MERZzEZD!
HEEA(FP—F1Zb)
7H148(A)11:00-12:00(1%B) . 14:30-15:30(2%B)

[TRTOEDD FETIIE| 2T —TICHETEIT—T1APDEE
BASAETAMI 2HMERTCHE. 1B . BMEORETIZENS
ZHACHEHZ 2B TR ABTEENEEB=TSLEREZ2LE. XL
BOWMRERBLA. NZELUTOEBMENF B FELORENDIR
BEnBAMEERPTERLE.

Special Workshops

Let’s Draw Navigation Charts!
Fumito Urabe (artist)
7/14 (Sun) 11:00-12:00 (Part 1), 14:30-15:30 (Part 2)

This special two-part workshop was held with the guest Fumito
Urabe, an artist whose work explores the idea that everything is
constantly changing. In the first part, participants drew fantasy
islands, while the second part saw them connect these islands,
which served as metaphors for the small things that distinguish
us, to express a vast ocean world. Attracting mostly participants
below elementary school age, the workshop resulted in an
appealing artwork brimming with the imagination of children.

TIRLTHEBRI<CH5<]
BREXH(7-71 R HEER)
7A158 (A - #1)14:30-16:00

RUOOITAEIIA=r—2avORFEICEALEHTEZI7—T1X
FOBEREHMIAZTAMI. 77varv7—92av7aME. TES
KKFHF A ENhAERREY - VIS BMBEBRZhSEIXLEDSER
L.7 I oHlEETIT A BMEOHRGBIES. 2K A HEE
SENYI-av@hrbfembETns,

Kufu:ku: Clothing That Needs Ingenuity to Wear
Yoshinari Nishio (artist / exhibiting artist)
7/15 (Mon) 14:30-16:00

This fashion workshop was held with guest Yoshinari Nishio,
whose work explores the relationship between communication
and the act of wearing. Participants used clothes deliberately
designed with problems as tools, making adjustments in order
to wear them, and then customizing and creating their own
clothing. Differences in participant age and approach resulted in
a rich variety of items.

HEBEAN 5N S&E

1984 F 4N BEMRAUEMAZAZRE T RECT. LRI TEIAES. BRELTOHTZZT LY S RAXWTO
AETERERR. INTOIONRETEIEET— I BOERPPHERELEMEAVTERERET S,

mEXtE ICLE LLEV

WP REE—

1982F A . RREMAZAZRBIRPREET. SREIAFHEAEZHAERR. R0 OTHEII2=7—V3
CORBEICEBRL. TRPZELOBRB IOV MERATRER.
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ERPIVIAE—LERBBLBOAHEISTANEDA, =TI MEFH
. CCTEENETATTRE M. REDRESADLEVTULL,

Thinking About Love

A series of talks were organized with guests including writers
and people from various creative fields. The ideas and hints that
emerged from these events will be utilized in the exhibition held
the next summer.
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=24~ MNX T 2—JV Talk Events Schedule

7.14 Sun
10:30-11:30 13:00-14:30 15:30-16:30

F-T3-F42Y h=s 4R A-T3-F42Y

B .EobeEIE! 2<3i5%2<3 AZN—-YILTHS %

Open Meeting
Let’s Talk About Love!

Talk Event
Creating Places to Create

BABTEZLS!

Open Meeting
Let’s All Think
About Universal Design!

7.15 Mon

10:30-12:30 13:00-14:30 16:30-18:00
F=To3I-F107 =74~ b =74~ b
bLI-ERESEOLLSE ZBIZOVWTO2,.30 EHIZ. 2KBE
-7 «J7 — =
/ 7121 / b lgi—E Talk Event
7°|:| 75L\’)Tﬁf:659 Creating Together

Open Meeting
What is the Access Art Program?
Bridging the Exhibition and You

Talk Event
Two or Three Fragments
About Love

7.16 Tue

10:30-12:30

13:30-14:30

e R
FPIEZX-F—b-

7075 LDI51!
ZZREHIPOERS.

Open Meeting
Thinking About the Future of the
Access Art Program from Tokyo!

A-723-5427
[BP5AZEHRID
T77EVEVT1%
ZAiLD!

Open Meeting
Let’s Think About
Visual Information Accessibility!
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k=24~ hLR—b Talk Event Reports

e

B HEoOLXHIE!
7RA148(H)10:30-11:30
FEAR XFARSY

I)—O-X /201535 (IL*a3IvY)

ERBHTERBTIIV-—O-—XSAERDNIAD FELIEPPY
ENZEIRHTERNEES.

BONICERERICOVTORBEEBCE. BHSADBYBEITTEY
HWoLTER AXDOREYT > THIEVWIIRERIRTLUESADE
BMICOVT. [BPEVETELEV. RMIBIEILBEVEREEGVE]E
BLEPOVEA, [2TEHIALVPEI2KUKEITTVBIDREFEICESTIR
ETHY. BHELhEWVW]EE-. IV—O-RSADETFEOIR. 71
WA TAGERERBLATFOSAOER. [RAGVWHEMTELD
3. EROENEDO>TKBIEEN. [EFNVOHBRFEBERPRT
Ja=HO50WFhE. Z7ya PFFEEISEIIONS. THREL
ZEDPDODPLEEN . RUENZEDNRODEENEVNIBVASLZ L] LR
7.

ZhICDOVTRNEVZEDNBE-TETFLEALERS. TFTHR
FhiEIE< LS. HEPEBELTRIX(PO2VSA). [HIFZ0DICE
FAR=2aV P EDPSEVES FHTATICRAGVWIENXE] (T
Y—O—XEA)EREL. RELIEEOFEILHAHPHST. O AIEHF
NDHESEONFHABICES. TH. FELZEIHLTRERTLL]
EVIPODNEADTENPHRICEDI NV LT,

Open Meeting
Let’s Talk About Love!

7/14 (Sun) 10:30-11:30
Sign language interpretation / Written interpretation

ELLI-ROSE / ichiro yatsui (elec.comic)

ELLI-ROSE and ichiro yatsui, both of whom are active in
many different fields, shared their thoughts on what they like
and want to do. Asked first about the exhibited artworks,
yatsui mentioned Atsushi Sugiura’s photographs, which have a
“deteriorated” look created by the artist touching them over
and over again, and Chikara Nisato’s artwork that was made
through a process of cutting a thread and tying a knot with it.
“These works cannot be created without love,” yatsui noted,
“or unless you find joy in continuing.” He added: “Doing stand-
up comedy for 27 years is, for me, a pleasure and a kind of
love.” ELLI-ROSE cited Sayaka Teraguchi’s human-shaped
model made from felt. She talked about how people with visual
disabilities can experience this work by touching it. It conveys,
she felt, the artist’s love. “Working as a fashion model is
tough,” she said, “because | have to maintain my figure and
a hard schedule, but | can continue doing it because | love
fashion. But there are many young people who don’t know what
they like or can’t figure out what they want to do.”

To this, yatsui responded: “Even though they have something
they want to do, they might not be good at it. But if they
continue, they’ll get better. It’s not a good idea to compete with

others. Even when your motivation to continue is low, it’s
important not to take things too negatively,” said ELLI-ROSE.
Yatsui’s final comment left a big impression on attendees: “Our
bodies become impaired when we get older regardless of our
abilities and disabilities. But we should still crave doing the

things we like to do.”

IYy—-o-—-x

1N2ECHELURERBEOTFERTTEI- IFVRADOB(REZMVAN EBFRADR (740T577—)DEICEE I, KFELH
KEONIYAN. Ta—VEEFERT. RER [sweet] [Ginal F3EEE L4 M 77y a FICHR. 2008FE A5 UH DY
EHOARERE V. DIEHIIFEHEOAUL. BAZHOA45F. I—Ov/NBRT7IF7EERDICT—IVNTANICERS,

205355

1974FE=EREFTH 1997TEICILFAIVIEHEM. 2010FICIETBS[F 54TV N TREBEH. 2012F (L. XL -
22TV TARN -XEAEVS I IVLAD[YATSUI FESTIVAL DA —HF 1Y —2BH3. IOIvEIEK[ZhT
ZEFEVIPOLEDESIL ] HPARCOMIRE W IFFERFEF,
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7RA148(H)13:00-14:30
FHEEBR XFER FEBERSY

¥a1—+-E—K:-%v—=71s—(LAND Gallery¥al—%—) ~
INTREM(PELAIEERER)
NEBN (ARFalL—4-)

BEROXFLATIFEZRTHIWUTEA. Z2—3—JDLAND
Gallery¥alL—2—TH37—T71—8AEZBAT. P—T1 AMDBIE
IKEEEIREIKIIIOVWTELE .

—BREEERERAULIICBEERLDFEHEL TN EISDS. Y
EHALHPKETEREMICRVEDILIOIRTHBOR. SOHIER
BILESEWUTEA RADPALRNEVERZZ DL NIEICYE
DT TVRELELL CORVBAICABLAEY-71—&A.LAND
Gallery T} . BEEZBLOTH I SHABTERDIW L EZHRIS
ZET. T—TAANDEKEERTEIRI M F->TVBEERL.

FEBEEEHIC.BEHICABERT -RELTVIIEBFEEIL. P
FLATIRR . HOOBAZM>THSILHIIHABOI)TA 52—
ELEEESPRE. ¥RELZEN.LAND Galleryd . 48Bena>
KL—2a RBEEVRBENIBONDEELE. $%.LAND Gallery
BHFELLWERICBELHAMFREPERRAN-ZAFEZLE. PELAIRE
. LT a2 —%RITIENS.
[XHEFEFIRETRE. WS AR LV EMEETATILL]
(WTF&A). [7T—T1AMEB R . BRENPE-EBHPRESNINE
FoTWB|(F—TA—BA)EVWSIREDEY. T—T1AMEDEER
B OBEVFIERREOEZERIHBERELTEHLVO LD L,

Talk Event

Creating Places to Create

7/14 (Sun) 13:00-14:30/ Sign language interpretation/
Written interpretation / Simultaneous interpretation

Matthew Bede Murphy (Curator, LAND Gallery) /
Masato Yamashita (Director, Atelier Yamanami)/
Keisuke Ozawa (curator of this exhibition)

Welcoming Masato Yamashita, director of Atelier Yamanami,
and Matthew Bede Murphy, curator of LAND Gallery, as guest
speakers, this event discussed building environments where
artists can work creatively.

Yamashita explained that Atelier Yamanami initially focused
on light-duty activities like general institutions, with its current
production facilities emerging through a process of trial and
error while considering ways that would allow actual users to
spontaneously and happily become involved. The atelier tries,
Yamashita added, to create a comfortable space that inspires
users to initiate their own work. Murphy agreed with the
direction of Atelier Yamanami’s endeavors. Through creating
opportunities for artists to engage with other fields such as
music and design, LAND Gallery is trying to find the points
where these fields match the interests of artists.

The talk also touched upon how both LAND Gallery and
Atelier Yamanami actively interact with and communicate their
efforts to the outside world. Yamashita presented a photo book,
film, and clothes that Atelier Yamanami created with external
collaborators to introduce its artists. Murphy also talked about
how collaborations with the outside world can prove mutually
stimulating. Looking ahead to the future, LAND Gallery is
scheduled to move to a new location to expand its production
facilities and exhibition space, and Atelier Yamanami is going to
establish an art center.

“Nothing is born unless the relationship between supporters
and users is an equal one,” Yamashita said, while Murphy
pointed out that “artists are waiting for good environments.”
In this way, the importance of building relationships of trust
with artists and of developing comfortable production facilities
emerged as common themes during the talk.

¥Ya1—+-E—K-¥—7+1— Matthew Bede Murphy

SELELBEENDHB7—T1AMEXIETBLAND Gallery and Studio(Z2—I—7)DAEIR AL N—DVETHY . Fa2L—
2—aBHD. EMEPF+SU— NPOFEEEL. 205U ELEICOEVRERBZEDHIALANEHEHOXEET>TNS,
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VEHEEFPITCELEHNEA.FERDII 740 7ERGHBRETNT
hBYLEARMASA . BBEANEYES.
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2OB3PHEBIC.HLOAPXILEZITANZIEREN . TH1
PEEOHEXEATCVKAIRELP HZLE-LEBSA. BHEAIR. 2
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EHENPDECILLENTZLD. DEPREICHAZTFIoOKRYE
WREBICE.

Open Meeting
Let’s All Think About Universal Design!

7/14 (Sun) 15:30-16:30
Sign language interpretation / Written interpretation

Masaaki Hiromura (graphic designer)/

Ken Okamoto (graphic designer /

graphic designer of this exhibition) /

Momoyo Kaijima (architect / spatial designer of this exhibition)

Prolific sign designer Masaaki Hiromura was joined by Ken
Okamoto and Momoyo Kaijima, who were responsible for,
respectively, the exhibition’s graphic and spatial design, in this
talk about how to make design more accessible and appealing.

Hiromura first introduced the design process for sports
pictograms for the Tokyo 2020 Olympic and Paralympic
Games. Referencing the pictograms used for the Tokyo 1964
Summer Olympics, he explained the process of meticulously
incorporating changes in the way people enjoy sports, in
physical poses, and in athlete build into the design. According
to Kaijima, the spatial design conveyed that this was a pre-event
by expressing a “behind-the-scenes” atmosphere as well as
using rental equipment to minimize waste and paying attention
to accessibility. Hiromura described his impression of the design
of the space as “kind.” Okamoto pointed out that design should
not merely embody information and function but also have
elements that speak to people emotionally.

In the latter half of the talk, the discussion moved on to how
design has changed over the years using the sign designs that
Hiromura has created as examples. Kaijima said that welcoming
new talent and culture has the potential to transform design
and architecture. Hiromura pointed out that when examining
the definition of universal design—that is, design that can be
understood by everyone—and pursuing what “understood”
means, we ultimately arrive at kind and humorous aspects
that resonate with people. In today’s world, where definitions
shift so rapidly, the significance of design that appeals to our
psychology and senses was made evident by this talk.

EHIER 0385 53562

1988FHAFP— AT YAV EEBT. BHTFHFA LV BBMRIL. II7374v T I 2RI EMMOBE. ABEREOD
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Open Meeting
What is the Access Art Program?

Bridging the Exhibition and You

7/15 (Mon) 10:30-12:30
Sign language interpretation / Written interpretation

Ayumi Umeda (educator of this exhibition) / Yumiko Shibasaki
(Director, Access Art Program) / Saki Hirasawa (volunteer
coordinator of this exhibition) / Keisuke Ozawa (curator of
this exhibition) / Yuki Konno (Program Director, The Nippon
Foundation DIVERSITY IN THE ARTS)

The Access Art Program builds an environment where all
visitors regardless of disability or nationality and so on can
enjoy the exhibition and creates opportunities for people to
engage with it in various ways. This talk was organized with the
aim of making the program better known.

The first part of this three-part talk featured Keisuke Ozawa,
Yuki Konno, and Yumiko Shibasaki. Konno talked about offering
chances for people to learn about disabilities and social welfare
through art, while Ozawa discussed the link between art and
social welfare. Moderator Shibasaki said that social welfare
facilities, where people with different positions and opinions
accept and support each other, are very similar to the process
of making an art exhibition.

Ayumi Umeda and Saki Hirasawa joined Shibasaki for the
second part of the talk. According to Umeda, the role of
educator is that of someone who supports building a space
where people engage in fruitful learning experiences. Umeda
shared her practices of creating a program for people with
disabilities to enjoy exhibitions and a space where people can
learn reciprocally regardless of hierarchy. Hirasawa explained
about the volunteer activities for the 2020 exhibitions in detail,
noting: “A volunteer is someone who can freely shuttle between
visitors and organizers.”

The final part of the talk was a discussion with the audience
using the web service sli.do. This open meeting embodied the
attitude of actively engaging with continuous experimentation in
building spaces.
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Talk Event

Two or Three Fragments About Love

7/15 (Mon) 13:00-14:30
Sign language interpretation / Written interpretation

Masatsugu Ono (writer / Professor, Waseda University Faculty
of Letters, Arts and Sciences) /

Kanako Nishi (writer) /

Keisuke Ozawa (curator of this exhibition)

With Masatsugu Ono and Kanako Nishi as guest speakers, this
talk focused on the main exhibition theme of “loving.” “To
love is to acknowledge differences and accept others,” Nishi
noted at the start. “Love,” Ono replied, “enwraps something.”
In response to them, Ozawa suggested that current society is
running out of space psychologically, leading to a state where
things are judged in the binary terms of right or wrong as well
as by numerical values in terms of their apparent productivity,
but in fact what is important is doing things in ways that do not
exclude what is seemingly wasteful. Nishi talked about how she
is able to write precisely because literature and art encompass
so many different kinds of works by such a wide range of
people, describing the sense of security she feels in which

her own creative endeavors are ensured because diversity is
accepted.

In the latter part of the talk, empathy became a discussion
topic. In an age when vast amounts of information circulate, the
speakers described, there is a risk that we stop thinking when
we immediately seem to understand something sympathetically
and feel good about it. “There should be gradations of
empathy,” Ono said, “and perfect agreement with one
another is simply not possible. We have to delicately highlight
differences while doing our best to explain things in words.” “It's
not the case that love exists wherever there is empathy,” Nishi
responded. “While acknowledging differences, | think it is nobler
to say you like something even though you cannot understand it.”

“Love is something profound that is just right there,” Nishi
said. “If you dive in, it embraces you.” She described the joy of
celebrating the fact that we were born. With these discussions
about the relationship between love and diversity, this proved a
particularly fruitful talk.
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Talk Event
Creating Together

7/15 (Mon) 16:30-18:00
Sign language interpretation / Written interpretation

Osamu Jareo (choreographer / dancer / exhibiting artist) /
Natsumi Seo (artist)/
Keisuke Ozawa (curator of this exhibition)

With Osamu Jareo, an artist who works collaboratively, and
Natsumi Seo as guest speakers, this talk focused on how
collaborating with others leads to discoveries and creativity.

Both artists began by talking about how they started working
as artists and their recent activities. Jareo said that, for him,
dance emerges only when he dances with someone else. After
working in a duo with Misako Terada, a ballet dancer, he started
collaborating with people with dementia. For Jareo, both Terada,
who is a professional dancer, and people with disabilities exist at
the same level in terms of how their physical senses differ from
his. Seo experienced the 2011 Great East Japan Earthquake
and tsunami while she was a graduate student. She talked about
her subsequent trajectory of relocating to Rikuzentakata, where
she interacted with locals and then eventually started to present
her work from around 2014. After the earthquake, she came to
a strong realization of how art is the continuation of society,
and that the technique that an artist possesses is an ability to
mediate between different people and places.

“Looking only within yourself for sources of creativity has its
limitations. Rather, a world you could never imagine emerges
when you engage with what is outside,” agreed both artists.
Seo showed how a sense of placing herself “in-between” is
something that can be utilized not only for creative activities
but also for coexisting with others. “Encountering the words
and bodies of others,” she said, “expands who | am and their
existence restrains my preconceptions.”

WER ®E U»hs &2C

KEDEDHUR part.2-BOLYAL» WK HEF

S — RARANEFHAFSIES VALY b HER G EFERVOFH 2RO . BEEPERE. BEFEEESFLOTO
JIJNEFNF. TP REOLSEHERBALTVS. BEL[ZBAR-LTEEFRAE(EDEDF VX)) E L ADEI L . NED
£9%) (RXH) . IRKREREEFZRBERR.

BEEX €& o4

T—T74 AN 1988FERRPETA. EHRERE. SHIC[FEZRIEVIFEEZFBEVEDPS. REDALOEEPAREFHFICHI
REE MEBEEREOE. BREERPI Y —LOXRAFEP. CRPF|UICHPPHENPOFEOHRBICEZIEEHTS.

- /MNEEN p54BR



063



064

F-To3-F42
7I9€A-F—b-7TATFLDIFA!
CIREDPSEZLD.

7A16H (X)10:30-12:30

FHEAR XFERHY
REHBN : AKKT—hF b

B B(AAK7-IM AN RTREREHBR)
BHEORX (ARITF17—-%-)
RBAXTF (AR772X-7—h- 7077 LHEE)

[RAKRT7=FFAM]OTOTFTLRZOMDEN S, RIFLEZR
AT RROT7VER-F7—hN7OVSLPERSAE.

BHE.ARKR7-MAIMETEEREBERDOEAETAN 20185,
2019F ERABLAEILIN=2T YT —5BN. EBFPNE-H—-%F
TEDLBIACBIENYTIY—TOJSLE. EHIREICEEDHS
AEMRICLEYT—TR. . NIFI7V—DI— Ty T2UBEDHE
—RILOK SR BEERAL. TOJFLRED-DOBHRRI -
BEPEELLRFELAE RBSAR . 7I/EIEVTAICIE[ME - FR-&B
HHEIOAIDORBADPBELRN BEICHAPHOSTHFICELALD
EVIRBBPREBLLE A IT27r— 42— DEHIARZ BFDE
ENHBIAENHEFRICEDILICLIETE. [AALDEMET
OV M] 2R . UBEBOALEET—VYav 7L Kil2BAE
BTV TOTTLINIOVWTELE,

FARAYYaAL T 2020 ERRAYLEY Y - NSYLEY 7 %BH
I AHBHICEFIITIEIEVT(2EIRRTINEVIRENE
B (BB ax—7— RN ARABEHREMNTEIRZY IR RIS
TATZDBERNPEELERESNA.2020FLUE . Ehot A2 DR
PREEZEDLPLTOLANZE . REKAODEGFHEE IV ESNIBLE

Lol

Open Meeting
Thinking About the Future of

the Access Art Program from Tokyo!

7/16 (Tue) 10:30-12:30
Sign language interpretation / Written interpretation
Planning Partner: Roppongi Art Night

Kaoru Kumagai (Roppongi Art Night Administration Office) /
Ayumi Umeda (educator of this exhibition) /
Yumiko Shibasaki (Director, Access Art Program)

Referencing such examples as Roppongi Art Night, this talk saw
guests discuss the future of the Access Art Program together
with the audience.

Kaoru Kumagai, who works for the administration office
of Roppongi Art Night, first introduced the “inclusive tours”
held during the festival in 2018 and 2019. She explained that,
as part of a barrier-free program for visitors with wheelchairs
and baby buggies and a tour mainly for people with visual
disabilities, the festival created an accessible route map in
collaboration with those most affected by issues of accessibility,
alongside describing the importance of subsequent assessment
and sharing the outcome in order to improve the programs.
Yumiko Shibasaki said that the four perspectives of “physical

environment,” “information,” “consciousness,” and “systems”
are necessary for accessibility, and the desire to communicate
with others regardless of ability or disability is important. Ayumi
Umeda, an educator of this exhibition, talked about how she
became involved in a program for people with disabilities to view
exhibitions as well as about the Museum for All Project. She
discussed programming that organizes workshops with people
with disabilities and accumulates these results.

The discussion then moved on to practical issues regarding
how to ensure accessibility of public facilities with the Tokyo
Olympic and Paralympic Games in 2020 just around the corner.
With the term “collaboration” as a keyword, the discussion
touched upon the importance of training staff and volunteers
who serve as a bridge between users and facilities. The talk
shared a concrete vision for the future: post-2020, the necessity
of utilizing the experiences and memories of those involved in
the exhibition.

A B (EP0 263

3

&%
DEELRICHHEDS,

T—hT2—Tv— . 2014FSURAIL. BEFMPALERSETROLHOTOIFLIA-FT 12— R AEXKRT7—bF /bR
EBRICI32016FELSEML. SXFE. REBHSELELY. 2018FELPSR 1IN0 T - Y7 - REAINVT—F

— BHEMHX p.58BR KIFHXET p.58ER

RAKRKT—bFAN AN =2THBICDONT

2009FICRZ—PLAERERTZ7—PFIME. AXKAOHEEEBELELEA—KRIOT7T—PDEBEELT. REB.7-YHIVINRR.BX. AAKT7—b
FANEFTZEESPERLTEBLTWS. EHEFL4PENBMULPTES LS. 2018FLURICEA LV IN=2T Y7 —ORBPNITIY—2vT
DERS. SESELMYBEAZITo>TLS,  https://www.roppongiartnight.com



065



066

F—T3i-F40T
[BEDSABERID
TIEVEVT1EEZLD!
7A16H (4)13:30-14:30

FHEARR XFBERSBY

RH K (CocktailziX R)
EREE(BXEHAP IIARKRIMMHR)
HEER(ITTF1LIE— KR ITTHAN)

JITFIEVEVTADEMRTHIFRHSA.XFHEFETHITS
R#FE[OTON GLASS|HRENDEHEA. VITTF(LIS—DFHR
SANEBEL. F//00-E77EVEVTF ODDDHYE. ZOTEE
IKDONWTENET.

BEOHZADIITHAMNEERDOFIvY RERRFEEMET
BRBSAR. EELEFROABITO/—FKIMINOTE| 2. B
BORBREBELTIRLAERIVIMNFE2E LA BREAR . BREZOD
FICRREICL>ERBAOXB/ELTHRELAITOTON GLASS] %43
N BRBEILOVWEAXSTHRELEXFY . A 02—V EBHLTEHR
HEFONBFELAN =23 & BLE. ZASIIOVWT. KESA
3. EESHMBAMELTEENTVBIZIENERVEIEHE. [#ICTHE
VWRFTVEDIE, HICES2TEPLEVKWHDE-/NT B, BICHFL
LT7IEVEYT12EBABIEV KRB LB

F.79/0-DbES5LAETRICOVT. BHIMETOIL — MR
FE AVI—RYMIE-TESTER N HALLEEFRBEA. B
HEAIR BATPCRAY 74P EAGVWEEENDHFS. T7/0
J-DREBEZUISAZV-INORRIPZLELE. SEORRBICONVT
19

F—2V#ICB#LA[OTON GLASSIABRSTIE. Z<ORIFED
EEICHALTHRICEOTLE,

Open Meeting
Let’s Think About

Visual Information Accessibility!

7/16 (Tue) 13:30-14:30
Sign language interpretation / Written interpretation

Masabhide Ishiki (Director, Cocktailz) /
Keisuke Shimakage (CEO, OTON GLASS Inc.,)/
Shunya Hagiwara (web director / web designer of this exhibition)

Three guest speakers—Masahide Ishiki, an expert in web
accessibility; Keisuke Shimakage, the inventor of OTON GLASS,
a pair of glasses capable of reading words out loud; and Shunya
Hagiwara, a web director—talked about the relationship between
technology and accessibility, and its possibilities.

Ishiki, who specializes in checking and improving the
operability of websites catering to people with disabilities,
introduced KIMINOTE, which is a type of notebook for people
with weak eyesight. He talked about various things he devised,
referring to his own experiences. Shimakage introduced OTON
GLASS, which he invented to support his father, who became
dyslexic as a result of illness. He demonstrated how the glasses
connect to the Internet to read out words captured by a camera
attached to the lens. Hagiwara pointed out that what makes
both products interesting is how they emerged as solutions for
individual problems. “Products accessible to everyone aren’t
necessarily readily usable for anyone,” he said. “It is important
to think about accessibility with a focus on individual needs.”

Ishiki talked about the changes technology has ushered in, not
least how the Internet has enabled him to do more things than
before such as searching for a route to reach a destination. In
terms of the next things that should be developed, Shimakage
discussed the necessity of inventing tools for helping people
who cannot operate computers or smartphones by themselves.

During the demonstration of OTON GLASS held after the talk,
many visitors tried it and were surprised by its functionality.
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Connecting with Love

Looking ahead to the exhibition in 2020, two open meetings
were held about the Access Art Program. A counter for
inquiries was also set up so that visitors could easily find out
more information on the program activities.
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Access Art Program

What is the Access Art Program?
Bridging the Exhibition and You

The Access Art Program will undertake activities for the
exhibition behind the scenes with the aim of creating
opportunities for a wide range of people to encounter art.

The meetings provided an overview of ongoing activities
including examining exhibition accessibility, school initiatives,
and outreach activities at local education institutions, while
recruitment of “co-love” volunteers to be collaborators for the
exhibition was also launched.

The Access Art Program’s inquiries counter set up inside the
venue attracted many people asking about an exhibition viewing
program for children, information security for volunteers, and
possibilities for children with disabilities and their parents to
participate in the exhibition together. At this open meeting, the
exhibition organizers engaged in a public discussion sharing
how they think about the concepts of accessibility and learning,
which are gaining increased attention in society. People working
on similar arts and culture projects in the public, private, and
academic sectors as well as in social welfare and education
gathered to discuss their activities over the last ten years and
the resulting challenges, in addition to the issue of how to
expand the activities of the Access Art Programs in society
using this exhibition as a starting point. At the venue, a team
of 22 affectionate volunteers guided and talked to visitors and
watched over the artworks. The number of people provisionally
registered for the “co-love” volunteer program has steadily
increased, building momentum for the exhibition.

Yumiko Shibasaki (Executive Director, ABLE ART JAPAN /
Director, Access Art Program)
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Playing with Love

This was a newly created interactive exhibit based on the
exhibition’s main visual image of a heart. Many visitors tried
making their own original hearts.
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Interactive Exhibit

Interactive Exhibit

We made an interactive exhibit that used the same heart shape
from the exhibition’ s main publicity image, inviting visitors to
create their hearts with their hands that would be a unique
image. The hearts created by visitors were numbered in order
to give people a sense of attachment to what they had made.
Many visitors said that they enjoyed how the hearts seemed to
“pop up” out of their hands. People participated with friends
and families or even tried the exhibit more than once, voicing
surprise at how a different heart was created each time.

Ken Okamoto
(Ken Okamoto Design Office / graphic designer of this exhibition)
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R—=TARVIDTOM  KBIBICEDIHEI2E. REKRT. £
hEDP < H<BMTEBF—-T IV FERTOAHEMETRTIE
DPTEERGEBREL ST,

BB (ZMI -7 ' XESBEK)

LOVE LOVE LOVE LOVE B 7LAIARUh SI5HEK

R RRIVNEI - F—IVA
BEH:FMI-T  (BEBHR RABHB. EHEFE—.B/E®)
I :HIGURE 17-15 cas

Exhibition Spatial Design

Sharing the Process

There were three concepts behind the design of this exhibition
space: creating a buffer, minimizing waste, and exhibiting the
process.

Along with showing the process of preparing for the 2020
exhibition, this pre-event experimented with how the works of art
might be displayed and arranged next year. While the venue of the
2020 exhibition will be three to four times bigger than the one this
time, there are some similarities between them. Imposingly built,
both venues are very large and with no windows in the exhibition
spaces. Most of the exhibited artworks this time, however, were
delicate things born out of everyday life, meaning that directly
exhibiting them in such a place would risk having them overwhelmed
by the architecture and space. In terms of the spatial composition,
we created architecture as well as furniture and fixtures with simple
structures that served as buffers for the artworks, motivated by our
desire to examine the effectiveness of this approach. While many
things are made for and during an exhibition, most furniture and
fixtures are trashed once a show ends. The exhibition in 2020 will
be held for two and a half months to coincide with the 2020 Tokyo
Olympic and Paralympic Games. While it lasts slightly longer in
comparison to other exhibitions, it is nonetheless only a short period
of time and we have to consider this from an ecological perspective.
When it comes to this exhibition, however, the duration was even
shorter—just three days. For that reason, we used rental exhibition
panels and shelves in a design that attempted to convey the sense of
an unfinished “backstage” area as the backdrop for the artworks by
incorporating the furniture and fixtures like buffers.

The furniture comprised four one-meter-wide ladders placed at
one-meter intervals, connected with multiple horizontal beams and
stabilized by red, black, and white triangular plate corner braces to
add color, and with the exhibition panels and shelves then attached
to these frames. Wire ducts were placed on top of the ladders,
where spotlights were installed for directly illuminating the activities
and artworks. In this way, we did not use the main venue lights and
dimmed the overall lighting of the space. There was a predetermined
basic route for viewing the artworks, though we arranged the angles
of the furniture randomly so as to encourage visitors to navigate
the space according to their own interests as if wandering around a
night market. We placed a kind of tower near the workshop space,
created by piling up ladders and which we used to attach lights and
display artworks made during the workshops. Inside the venue, we
also made a desk to serve as the Access Art Program’s inquiries
and information counter, a space for live demonstrations by artists, a
photo spot near the entrance where visitors could each take pictures
of the heart icon that was a symbol of the exhibition, and areas
for talk events and resting. This spatial composition showed the
potential for incomplete and open-ended exhibitions that anyone is
able to feel excited about participating in.

Momoyo Kaijima (Atelier Bow-Wow / spatial designer of this
exhibition)

“LOVE LOVE LOVE LOVE EXHIBITION” Pre-Event Spatial Design
Venue: Tokyo Midtown Hall A / Design: Atelier Bow-Wow (Momoyo
Kaijima, Yoshiharu Tsukamoto, Yoichi Tamai, Fumi Yunosako) /
Construction: HIGURE 17-15 cas
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Chikara Nisato

@ MER E

Osamu Jareo

® SHRRF BF

Akiko & Masako Takada
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Yoshinari Nishio
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Toshio Okamoto

nHEE

Chie Matsui
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Yuka Nouda
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Yohei Fusegi
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Satoru Kobayashi
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Peter McDonald

@ FEXRTF#

Chiaki Shimizu

@ FOEPH

Sayaka Teraguchi

@ #HHHHH

Momoka Imura
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Talk Stage
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fELAE.ChIB. FTNHN—PMERSEBICTEIRZZOEE N —ILTW
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Exhibition Logo

Exhibition Logo Design

The image of a heart represents the exhibition theme of love
and is a globally recognized icon. For the exhibition logo and
key visual branding image, | selected this motif. It traces the
shape of a heart as made by cupping together a pair of hands.
The fact that no single heart is made the same symbolizes the
diversity of the exhibition visitors.

Ken Okamoto
(Ken Okamoto Design Office / graphic designer of this exhibition)



£ XD List of Works

HHEHHH Momoka Imura

HENDE

201427/

.M. KE.718.5 X 13 X 10.5 cm

a ball of green

2014 / Sculpture / Thread, fabric, buttons /
18.5 x 13 x 10.5 cm

Courtesy of the artist and ATELIER YAMANAMI

#ROE

2014272z

.. K% 19X 14 X 8 cm

a ball of yellow green

2014 / Sculpture / Thread, fabric, buttons /

19 x14 x8cm

Courtesy of the artist and ATELIER YAMANAMI

=10k

201427z

.. K% /195 X 18 X 7.5 cm

a ball of purple

2014 / Sculpture / Thread, fabric, buttons /
19.5 x 18 x 7.5 cm

Courtesy of the artist and ATELIER YAMANAMI

B0E

201427z

R K& 17 X 17 X 8 cm

a ball of white

2014 / Sculpture / Thread, fabric, buttons /

17 x17 x 8 cm

Courtesy of the artist and ATELIER YAMANAMI

KEOE

2014/#7ox/

k.. R4 721 X 13 X 7.5 cm

a ball of purple

2014 / Sculpture / Thread, fabric, buttons /

21 x13 x7.5¢cm

Courtesy of the artist and ATELIER YAMANAMI

EWANE

2014/#7ox/

H..RE2 19 X 14 X 8 cm

a ball of yellow

2014 / Sculpture / Thread, fabric, buttons /

19 x14 x 8 cm

Courtesy of the artist and ATELIER YAMANAMI

FOE

2014 /#72x/

.. KE 7195 X 18 X 7.5 cm

a ball of red

2014 / Sculpture / Thread, fabric, buttons /
19.5 x 18 x 7.5 cm

Courtesy of the artist and ATELIER YAMANAMI

ALUIVDE

201437z

F.fm. K2 14 X 12 X 7 cm

a ball of orange

2014 / Sculpture / Thread, fabric, buttons /

14 x12x 7 cm

Courtesy of the artist and ATELIER YAMANAMI

EROE

2016/ 27z

R.B.REL 12X T X6 cm

a ball of light green

2016 / Sculpture / Thread, fabric, buttons /
12x7x6cm

Courtesy of the artist and ATELIER YAMANAMI

BEROE

20174791/

Ho.RE 1T X6 X7 cm

a ball of light green

2017 / Sculpture / Thread, fabric, buttons /

17 x 6 x7 cm

Courtesy of the artist and ATELIER YAMANAMI

FENE

2017/ 271/

H.f.RKE 18 X 18 X 7 cm

a ball of blue

2017 / Sculpture / Thread, fabric, buttons /

18 x 18 x 7 cm

Courtesy of the artist and ATELIER YAMANAMI

ALUYDE

20174791/

Ho.RKE 18 X 9 X 7 cm

a ball of orange

2017 / Sculpture / Thread, fabric, buttons /

18 x9x7cm

Courtesy of the artist and ATELIER YAMANAMI

FE0E

2018 /#7vx/

k.M. K& /154 X7 X 8 cm

a ball of blue

2018 / Sculpture / Thread, fabric, buttons /
154 x7 x 8 cm

Courtesy of the artist and ATELIER YAMANAMI

=10k

2018/ #7ox/

K. K& /148 X 5.4 X 5 cm

a ball of yellow

2018 / Sculpture / Thread, fabric, buttons /
14.8 x 5.4 x 5 cm

Courtesy of the artist and ATELIER YAMANAMI

FE0E

2018 /#7vzx/

H.f.KE213.8 X 9 X 6.4 cm

a ball of blue

2018 / Sculpture / Thread, fabric, button /
13.8 x 9 x 6.4 cm

Courtesy of the artist and ATELIER YAMANAMI

REOE

2018/ #7ox/

H.f. K&, 13,5 X 5.7 X 5.8 cm

a ball of green

2018 / Sculpture / Thread, fabric, buttons /
13.5 x 5.7 x 5.8 cm

Courtesy of the artist and ATELIER YAMANAMI

ERENE

2018 /#7vx/

%.#. K& 16 X 10 X 7.5 cm

a ball of yellow green

2018 / Sculpture / Thread, fabric, buttons /

16 x 10 x 7.5 cm

Courtesy of the artist and ATELIER YAMANAMI

E 310k

2018/ #7ox/

H.f. K&, 79.5 X 6.5 X 6.5 cm

a ball of purple

2018 / Sculpture / Thread, fabric, buttons /
9.5 x 6.5 x 6.5 cm

Courtesy of the artist and ATELIER YAMANAMI

FLOVBOE

2018 /#7vx/

.. RKE218.4 X 9.4 X 6 cm

a ball of orange

2018 / Sculpture / Thread, fabric, buttons /
18.4 x 9.4 x 6 cm

Courtesy of the artist and ATELIER YAMANAMI

EV7BOE

2018 /'#7vx/

.. K% 124 X 8.4 X 3 cm

a ball of pink

2018 / Sculpture / Thread, fabric, buttons /
12.4 x 8.4 x 3 cm

Courtesy of the artist and ATELIER YAMANAMI

{8 ## Toshio Okamoto

42PN

2014/ FO—-1>%J /Bit. #7108.7 X 76.7 cm
Woman

2014 / Drawing / India ink on paper /

108.7 x 76.7 cm

Courtesy of the artist and ATELIER YAMANAMI

B0OA

2015/ FO—1>7 /8it.# 7108.7 X 76.7 cm
Man

2015 / Drawing / India ink on paper /

108.7 x 76.7 cm

Courtesy of the artist and ATELIER YAMANAMI

ZDA

2015/ FA—127 #OR. Bt . #&

108.7 X 76.7 cm

Woman

2015 / Drawing / Watercolor,

India ink on paper / 108.7 x 76.7 cm

Courtesy of the artist and ATELIER YAMANAMI

/MK E  Satoru Kobayashi

EEDE (EEHB3LRBIEKR)

2009/ FO—A>9 /L3y v—h— ER#K
54.2 X 76.6 cm

Hanyu no Yado (Home Sweet Home)

2009 / Drawing / Crayon, marker pen on
drawing paper / 54.2 x 76.6 cm

Courtesy of the artist and Lumbini Art Museum

MRUKRBE=REBAHLANHT

2014/ FO—qA>9 /L3y v—h— ER#K

38 X 53.8 cm

Minabe-cho, Hidaka-gun, Wakayama Prefecture
2014 / Drawing / Crayon, marker pen on
drawing paper / 38 x 53.8 cm

Courtesy of the artist and Lumbini Art Museum

1) 7]

2013/ FA—A2J /K=~ ERE

27 X 37.8 cm

Natsu no Mamono (Summer Monster)

2013 / Drawing / Ballpoint pen on drawing
paper / 27 x 37.8 cm

Courtesy of the artist and Lumbini Art Museum

E&KFH Chiaki Shimizu

%0

2009/ #ICFIHE R PIMER. BB 42 X 61 cm
Festival

2009 / Embroidered fabric / Embroidery
thread, cotton fabric / 42 x 61 cm

Courtesy of the artist and ATELIER YAMANAMI

BEIPOEOA

2011 /fICHIG #RFIRR. 8875 49.6 X 47.3 cm
Nude woman

2011/ Embroidered fabric / Embroidery thread,
cotton fabric / 49.6 x 47.3 cm

Courtesy of the artist and ATELIER YAMANAMI
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WFsA

2016/ fHICFI4E #RFI 4R, #2758 X 58 cm
yamashitasan

2016 / Embroidered fabric / Embroidery
thread, cotton fabric / 58 x 58 cm

Courtesy of the artist and ATELIER YAMANAMI

LHEZA
2016 /#ICFI#R #RFIHR. M7 52 X 55.5 cm
jyonishisan

2016 / Embroidered fabric / Embroidery
thread, cotton fabric / 52 x 55.5 cm
Courtesy of the artist and ATELIER YAMANAMI

ToIFAKY

2010/ #ICHI4E #R P HER. #8760 X 85 cm
Naked festival

2010 / Embroidered fabric / Embroidery
thread, cotton fabric / 60 x 85 cm

Courtesy of the artist and ATELIER YAMANAMI

MEE ¥ Osamu Jareo

EDEDHE VR part.2-BOLYRY

2014 BR(INTH—T L R) /TN Fv o3I+
T4TA YIRS 205

Totsutotsu Dance Part 2: The Lessons of Love
2014 / Video (performance) / Single-channel
video, sound / 20 min.

Courtesy of the artist

#2i# % Atsushi Sugiura

3]

1997- ' BE ‘A5—HE#H ~ 8.9 X 12.7 cm 1¥
Untitled

1997 and ongoing / Photography / Color
photographic paper / 8.9 x 12.7 cm / 1 piece
Courtesy of the artist and KOBO-SYU

BHEHRF - BF
Akiko & Masako Takada

RE8

2010/ A7V / ABREE %

45 X 25 X 60 cm

Gazebo

2010 / Sculpture / Wooden spool, thread /
45 x 25 x 60 cm

Courtesy of the artist

JGI=INX N

2019 /27 oz HEE

10.6 X 24 X 0.1 cm

Jigsaw puzzle

2019 / Sculpture / Old envelope /
10.6 x 24 x 0.1 cm

Courtesy of the artist

Vase

2017/ 27V BBEDXYILR NFA
777=TIEY)—FRIvIX b=IRLUN/
10 X 20 X 10 cm

Vase

2017 / Sculpture / Ceramic necklace, dried
flowers, accessory box, tole paint /

10 x 20 x 10 cm

Courtesy of the artist

knitting needle

2019/ 3=Fa70FT o/ #Hbét. BR.EVIY
>3ar /8.5 % 10.5 X 3.5 cm

knitting needle

2019 / Sculpture / Marking pin, wool yarn,
pincushion / 8.5 x 10.5 x 3.5 cm

Courtesy of the artist

FOSXH Sayaka Teraguchi

R 1 BY

2018 /#2791 I AMXF 147 /60 X 70 cm
Brain Model

2018 / Sculpture / Mixed media / 60 x 70 cm
Courtesy of the artist

Za-0Ov -y FTRAER

2018,/ 271/ I AMXF 14T /W60 cm
Neuron and Synapse Model

2018 / Sculpture / Mixed media / 60 cm wide
Courtesy of the artist

AR 3k 18 &Y

2016/ 2T V1/ IJARAT4F7 /17 X 55 cm
Eyeball Model

2016 / Sculpture / Mixed media / 17 x 55 cm
Courtesy of the artist

i By

2018/ #7 Y1/ IJARAT47 /50 X 70 cm
Lung Model

2018 / Sculpture / Mixed media / 50 x 70 cm
Courtesy of the artist

R

2018 /#7913 AMXF 147 /50 X 70 cm
Pleura Model

2018 / Sculpture / Mixed media / 50 x 70 cm
Courtesy of the artist

IR

2018/ #2791/ IJAMXF 147 ,/20 X 15 cm
Spleen Model

2018 / Sculpture / Mixed media / 20 x 15 cm
Courtesy of the artist

ERRE

2014/ 2T 91/ IJARAT147 /30 X 20 cm
Peritoneum Model

2014 / Sculpture / Mixed media / 30 x 20 cm
Courtesy of the artist

HE-FRER

2018/ #7F V1 /IJARAT 147 /100 X 80 cm
Vertebra and Spinal Cord Model

2018 / Sculpture / Mixed media / 100 x 80 cm
Courtesy of the artist

iy 2%

2017 /2791 /I AMXF14T7 /25 X 15 cm
Liver Model

2017 / Sculpture / Mixed media / 25 x 15 cm
Courtesy of the artist

i1k

2018/ #2791/ IJAMXF 14T /25 X 20 cm
Kidney Model

2018 / Sculpture / Mixed media / 25 x 20 cm
Courtesy of the artist

BRERE

2018/ 37TV /IVANAT1T /

25 X 15 cm

Ovary Model

2018 / Sculpture / Mixed media / 25 x 15 cm
Courtesy of the artist

{12 71 Chikara Nisato

BE

20094 tE RE BAFHI—IHKR 8 X 8 X 6 cm
Untitled

ca. 2009 / Wool ball / Wool dyed with
vegetable dyes / 8 x 8 x 6 cm

Courtesy of the artist and Lumbini Art Museum

FEFEE RO %R 10X 10 X 6 cm

Untitled

Year unknown / Yarn / Cotton yarn /

10 x 10 x 6 cm

Courtesy of the artist and Lumbini Art Museum

3]

2009%FtE HRE #% 7 X7 X6 cm

Untitled

ca. 2009 / Thread ball / Cotton yarn /
7x7x6cm

Courtesy of the artist and Lumbini Art Museum

fHE%t Yoshinari Nishio

Self Select in Nairobi

2009 BE /SLETVUNTIVIVIIT

36.4 X 51.5 cm /14 (47 41)

Self Select in Nairobi

2009 / Photography / Lambda print, acrylic
processing / 36.4 x 51.5 cm /1 piece (set of 47)
Courtesy of the artist

Self Select in Nairobi

2009 BRi& I TINF R -TaTH YIRS
8410%)

Self Select in Nairobi

2009 / Video / Single-channel video, sound /
8 min. 10 sec.

Courtesy of the artist

WMHEMWM Yuka Nouda

[20Y 3

20162701/ .4~

45 X 28 X 27 cm

NOUDAMA

2016 / Sculpture / Yarn, paper /

45 x 28 x 27 cm

Courtesy of the artist and KOBO-SYU

NHEE

20172701/ % 8B,

55 X 53 X 20 cm

NOUDAMA

2017 / Sculpture / Yarn, paper /

55 x 53 x 20 cm

Courtesy of the artist and KOBO-SYU



DHfEE

2016/ 2701/ H.#&~

20 X 26 X 45 cm

NOUDAMA

2016 / Sculpture / Yarn, paper /

20 x 26 x 45 cm

Courtesy of the artist and KOBO-SYU

NHfEE

2017379/ % &~

24 X 42 X 105 cm

NOUDAMA

2017 / Sculpture / Yarn, paper /

24 x 42 x 105 cm

Courtesy of the artist and KOBO-SYU

NHEE

20153791/ % .4,

52 X 23 X 33 cm

NOUDAMA

2015 / Sculpture / Yarn, paper /

52 x 23 x 33 cm

Courtesy of the artist and KOBO-SYU

{KAXFEF Yohei Fusegi

SERDOPSLELTH. CORIBILOBERSEES
2018-2019 /T (CFIMk .~

150 X 150 cm (¥4 XA X)

Even if | don’t understand the words, this song
stirs my heart

2018-2019 / Embroidered fabric / Thread,
fabric / 150 x 150 cm (dimensions variable)
Courtesy of the artist

—ICEI. ZICRE

2018-2019 /#ICHIM R .E=Z—I . ¥~

180 X 140 cm (¥4 XA %)

First Chicken Rib, Second Horse Bones
2018-2019 / Embroidered fabric / Thread,
vinyl, fabric, paper / 180 x 140 cm (dimensions
variable)

Courtesy of the artist

E—4—-2YIRNFILK
Peter McDonald

Mother and Child Walk

2008/ FA—A12J / FIVNEY 2 #

29.6 X 21 cm

Mother and Child Walk

2008 / Drawing / Acrylic gouache on paper /
29.6 x 21 cm

Courtesy of the artist and GALLERY SIDE2

Zen Bubbles

2010/ FA—A12Y /FOVNEY Y2 #

18 X 25.6 cm

Zen Bubbles

2010 / Drawing / Acrylic gouache on paper /
18 x 25.6 cm

Courtesy of the artist and GALLERY SIDE2

Summer Soft Ice Cream

2010/ FA—A2T / TIUNHvo 1 #/

21 X 29.5 cm

Summer Soft Ice Cream

2010 / Drawing / Acrylic gouache on paper /
21 x 29.5cm

Courtesy of the artist and GALLERY SIDE2

Slip On

20011/ FA—12T /FIOVNEY 2 #ES

36.2 X 25.5 cm

Slip On

2011/ Drawing / Acrylic gouache on paper /
36.2 x 25.5 cm

Courtesy of the artist and GALLERY SIDE2

Hypnotic Rock Studio

2008/ FO—AJ / FIVNGY 2 #E

21 X 29.7 cm

Hypnotic Rock Studio

2008 / Drawing / Acrylic gouache on paper /
21 x 29.7 cm

Courtesy of the artist and GALLERY SIDE2

Family Fire

2012/ FA—A2T /TIOINEY 2 #S

21 X 29.5 cm

Family Fire

2012 / Drawing / Acrylic gouache on paper /
21 x 29.5 cm

Courtesy of the artist and GALLERY SIDE2

MHEE Chie Matsui

—HgA

2011/9/3/KO—127 /KEHLDE K~
225X 16 cm

Ms. Piece

2011/9/3 / Drawing / Watercolor on paper /
225 x16 cm

Courtesy of the artist and MEM

—HgA
2011/9-2011/12/RA—1 25 /IZA 7.
KEHLDE NZTIV BIMEF 25 X 17.3 cm.
12.3 X 17.5 cm&E A &

Ms. Piece

2011/9-2011/12 / Drawing / Ink, watercolor,
pastel, colored pencil on paper / 25 x 17.3 cm,
12.3 x 17.5 cm (dimensions variable)

Courtesy of the artist and MEM

—HEA

2019/3/1-2019/3/31./kO—1 %5/
BICAL 7. KEBROR NAFI BRESE S
25X 17.3 cm.17.5 X 12.3 cm.

245 X191 cmEFAZE

Ms. Piece

2019/3/1-2019/3/31 / Drawing / Ink,
watercolor, pastel, colored pencil on paper /
25 x17.3 cm, 17.5 x 12.3 cm, 24.5 x 19.1 cm
(dimensions variable)

Courtesy of the artist and MEM

#A 71 Chikara Matsumoto

Night and Day Watch / black, blue, red and violet
2014/ NO—A25 /100 . K¥E . BEKR

18.2 X 25.6 cm /14 (63 #)

Night and Day Watch / black, blue, red and violet
2014 / Drawing / Ink, watercolor on recycled
paper / 18.2 x 25.6 cm / 1 piece (set of 63)
Courtesy of the artist and TAKE NINAGAWA

Night and Day Watch / black, blue, red and violet
2014/ AR (P=x—23y) /P=A—=Yav W=7,
SUGNFR R -TTATF IR 85228
¥4—1:Nao Ito

Night and Day Watch / black, blue, red and violet
2014 / Video (animation) / Looped animation,
single-channel video, sound / 8 min. 22 sec. /
Guitar: Nao Ito

Courtesy of the artist and TAKE NINAGAWA

087

EEEF Yuriko Miyagawa

BE

2013/ FA—12YJ /KRa—HhF— #. 8~

79.8 X 109.7 cm

Untitled

2013 / Drawing / Poster color, glue on paper /
79.8 x 109.7 cm

Courtesy of the artist and KOBO-SYU

BE

2014,/ KO- 29/ KRRE4—h7— #. 8/~

79.8 X 109.7 cm

Untitled

2014 / Drawing / Poster color, glue on paper /
79.8 X 109.7 cm

Courtesy of the artist and KOBO-SYU



088

il ¥ Merchandise and Publicity

[F52] AAER Y4 X (45EHI{E) . ENRIEBS:5778 [Flier] Paper size: variable A4 (4 types), Number of copies: 50,000

[NoR7I0] BSYA X EIRIER S 1580 [RFoF4T7REvIBEFTV] ASHAX=DH V). FIRIEBH : 17788
[Handout] Paper size: B5, Number of copies: 10,000 [Flier for recruiting volunteers] Paper size: folded A3, Number of copies: 10,000
[b=bNy 5] [RF22y—b]  [Tote bag] [Stencil sheet] [2FvH—] 60x70mm (45 {E) . ENRIER k240058

[Stickers] Paper size: 60X70mm (4 types), Number of copies: 2,400



[KF>F4721=74—L4] [Volunteer uniform]

[AXJz7H4p] [Official website]
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KI5 HT r—b Visitor Questionnaire

@7A148(AH)

HMxipER: 4924

h=7:1624

7= av7EmMER 1534
ARYYINT—=gayTEBMER 404 (138, 288 & &)

@7/14 (Sun)

Total number of visitors: 492
Talk attendees: 162

Workshop participants: 153
Special workshop participants: 40
(total for both 1st and 2nd parts)

@®7A158(A-#)

REZEH: 5914

b=%9:207%4
T—92av7EmMER 1694

AR NT =g ayvTEMER 144

@7/15 (Mon)

Total number of visitors: 591

Talk attendees: 207

Workshop participants: 169
Special workshop participants: 14

@7A16R(X)
HMEipER: 2044
h—%:884%
J=9av7EmMER 914

@7/16 (Tue)

Total number of visitors: 204
Talk attendees: 88
Workshop participants: 91

O RBAEDFDEREHATLEEL

What is your age group?

801t 80s

70K 70s
2

6018 60s
17 \

10X 10s
3

301€ 30s
61

MIFTARFIREEHR

O IHEIONT

What is your occupation?

4 (ZO ) Student (non-art field) 5

B Unemployed 11

7U—-4-
Part-time worker
10

201t Other 19

KREA

No answer 4

FHE(EWR)
Student (art-related)
5
FEIR/EX
Homemaker
16

BEX
Self-employed
15

ABR
Public employee
17



©® LOVE LOVE LOVE LOVE B 7LAAVNIEDBEREATHVELEY (EHEE )
How did you find out about the “LOVE LOVE LOVE LOVE EXHIBITION” Pre-Event? (Multiple answers allowed)

AEA No answer 5

&) DY) Passing by
30 ARXIITHIb
Exhibition website

47

F7% Flyer
38

SNS(YAvE— AVREII L. TTARTVY)
Social media
36

HEEE/EI1T X717 Magazine or media coverage
2

® LOVE LOVE LOVE LOVE B 7LAARVNMIZERIBWELEVWAEEBREHRATLEZN
What is your reason for visiting the “LOVE LOVE LOVE LOVE EXHIBITION” Pre-Event? (Multiple answers allowed)

BAME DIVERSITY IN THE ARTS®Oi&EE)
Activities of The Nippon Foundation DIVERSITY IN THE ARTS

69 r

201t Other 7

KEA No answer 9

HEER
Participating artists
57

— BEZBUSFOT-MEH
Art activities in the field of
social welfare for the disabled
113

7-9av7
Workshops
52

=24 MDOAE Talk events content 45
=74~ bDEIEE Talk events speakers 34
£15 5794 Venue design 32

FY+EZX-7—b-70O% 5L Access Art Program 30

O X2y TDOMIBICONTESRLELED O LBROBEH. FREE. RSB ARIETICEHSES
How do you rate the exhibition staff’s performance? BLUELEDL

Did you have any trouble or difficulty in terms of
BENECHL P viewing the artworks, moving around the venue,
\
5 @u Poor or accessing the venue?

&< &L Very poor
0
EB5EHEALL
Neither good nor bad
19

L

B U7 Yes
14

,— EHEHWUL

Somewhat
15

A& A No answer

’7?531\ No answer 27

EhEHLHoL
Good
51

BULb>7% None
108

28

EBBEHLEAEL
Neither yes nor no
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© KkEI(CH#%TSBLOVE LOVE LOVE LOVE EIC

ToTCHEVERWETH
Do you intend to visit “LOVE LOVE LOVE LOVE
EXHIBITION” next summer?

O AXIVITHIMPRBRICERLTNE YT AL
HARNEBEIZLEYELED
Was the “welcome guide” on the exhibition
website and inside the venue helpful?

HEVBEILLSLDF
Not very helpful
18

©® LOVE LOVE LOVE LOVE RORFUT17IC

BMLEWERWET D
Are you interested in volunteering for
“LOVE LOVE LOVE LOVE EXHIBITION”?

BEbLL No
125

O FEFBERPXFERIEIVDPHITLEDL (P=T1 XN M)
How did you rate the sign language interpretation
and written interpretation?

KREA
No answer
69

&
Neither good nor bad
31

A i# Very poor
1

XX Fif Slightly poor
1
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T r—h&h)

@[7—rlEVSE ADPEERHTIEALVICOVEBATLEVETH . 3 TRECT. ZIEFTICRBLSALVIE . ESLTH. MARICEZH»S. EHA
WAL BIFTEEST—MIE2>TUV - EVWIZELDDLE FEHLLOWRFEHNTETHHTLE.

OIMNE->TWEBRETHRITFELIDEEALG—ERDEEL.

ORIV ENSEVARESZDOA . ®oKYLASHTEVAILR . BAORIDED BRI HoLEVWI b—TIRNVINTOHMERSADSFICKEEL
FLE.AAGDZDIEEERL. EVERLRIEN TEAELONIT IV —DESZ NEOERF. RENEFE. . HOFOEMELRRTINTI
EOhEROVWELE,

QOHEPRYINDEBHLEEREREZELP ERTEOTLANTLEIETTHY . HAETEZEVWWERVWET . REBEZEDI 772UT—4—I1L53
7O LbbhiEnEB0ELE,

OEEEREMAELLR>TLWEVWEETH. FMIRAETHIB AP HD (FICAZATEE) . 653D LVBALFILHAUPTVI-T %,

OEREHEHT RREIFNF—ICERSAELL.

OT/LANUIEDTRHAGVWERBIN  BRV DL AFERDE-EHIEED > BIDHIRTHRLLE,

O@HBVWERRTLAN LFERLAERSAOHNOEGDPRSNLN. HLWERIAICHESAELE! MLV EROFIEEZETRSWEDOD &P
ETT. EMRBENGRBOSL. ARHBMFELEERREERLELA, FEHRT—I2avTHRLI-ALSIT. BEEETLMBHCEBERLE.

@AN—ZD WU LTVTERICEVERS. NUTFTY-LRE. EEOLVHPERS.

Or—TANURTHRICENELLD . ERREOLICKEIR . RBOXATSEHHN. 2B -7 Z2H< OB 25D 2%TY.

O V2BV T. I J (ITFar— 24— )DEHICEEKDIPBLELE. RUFORSUTATEBEMERSI U TATILE—BOANRER)PHBLE
BUEdd» REPEASKTEHTIIMTOAGVIERIOT. BUFORI U TA7HSEFTVITZNTIRERVET,

@EMLT—#ITOKW EIFTLIThIFERUELE,

ORIV TIDFDEPIFHNEBEL. TELDIOL.

@7 —heBUTHEPLSHEBEILOVWTREIZENP TEELA. RARMTOI—ZVJOEERSERTIIEN TEELA JVIAT4TXT7—bDEKXK
D BFEOHZBRICIENEBEEABRISERVET,

@ INUFELTTREC. ZIVIZENBEILHINBIICHEVET . HEEBTIBZEVIDRREMEIELLLERS.
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Ik PR Results

[xF17i8%]
XF4TBELR 1500 (K415 WEB1451F. 541 1%)
ANVINEBEHROHBEXT 17 1 10K K (1448)
FEB/WBEM: [EMFN](2019.7.8).
[TOKYO ART BEAT](2019.7.9).
[TimeOutTokyo] (2019.6.13)
TERMFEE:[ZRR—VEM](2019.7.19).
[RR—=Y=yKR](2019.7.19).
[haconiwal (2019.8.5)
REB#EE: [J-WAVE] (554,72019.7.8-7.17).,
[CINRA.NET|(WEB,2019.6.28-7.15)

[v1y5-]

7 h v h4&:@lovedexhibition
WEBBB1241F (201956 A248-7A168)
WA TLyarii224,462
WMIVF—T X M$:5,298

7407 —$:912 A (2019F7A16HIE)
LERR204

ANV MNEH
BEYE7TA8-11H
W1 TLya$:34,863

TANMEN
BEHME7A11-138
WA TLya$:44,136

(1224855 L]

F7h v b%&:@lovedexhibition
BEH(T1—K):691% (2019%E7A1-16H)
BALTLyoar$:12,043
BILHF—IAME1,369

BB (XM=Y —2X):321%(2019%E7A1-16H)
BILTLyoal 1,963

7407 —#:104 A (20195 7H258 &)
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HEER: 6o, BT, Mk B 5KTFR PERE B 28 B,
BHRAF -BF.FOSPHL. UE H BHEZE, MERN. KAAEE.
E—8—-TIRFIF BHEE. BEX H.SIEETF

ARYYNT =7 2av T  EBEN(T—F1AN),
BEEXE®B(7—T1 AN HEER)

J7—=9vav7 i ¥y AR=LYFA

*f#: BAR/E DIVERSITY IN THE ARTS
EE-Fal—2ar  NEEN (—MEREA 7N
BESI-Trx—4— BHFEE(AIT) HAEE. ZEXH. ZEXTF
YH—F - Fal—4—AEHHA. KBE. @IBKE
SEBKR:7MN)I-70
BESIS74v7 BAX B. B th(MARTHCBHH)
F—Z I EE-EE NPOEN TATN-T—h-TviX0
BESITF«MNI7I I RERF

By 7Ho b EHRK. HL#E— (GRANDBASE Inc.).
ZHER
1877 a fEm  RAEtH (RXSHLBMEE) RREEX.
NS#EX (DSCL Inc.)
BRAR I 1E - AEBE—

#%7:GALLERY SIDE2. MEM. TAKE NINAGAWA,

HREUEN EKR FATICOERE.

#HRFBEWEN AREEUAS IOKBOR-IFE.
SBEWEN PELALE PELATRE

RBRIVTATRAEY 7 EHER LTAE ZLEEX. BEANTF.
RHAFVE. NFEIN. HEEH. K> OV  BPFEEF REERE.
ER&E=-. EFFkE. MNEFHEXF KBRN. BEAFRE. FTREXRF.
BAKE=. BEETF. B HPH. Tl B BL—&. I (ERRE)

Artists and Staff

Artists: Momoka Imura, Toshio Okamoto, Satoru Kobayashi,
Chiaki Shimizu, Osamu Jareo, Atsushi Sugiura, Akiko & Masako
Takada, Sayaka Teraguchi, Chikara Nisato, Yoshinari Nishio,
Yuka Nouda, Yohei Fusegi, Peter McDonald, Chie Matsui,
Chikara Matsumoto, Yuriko Miyagawa

Special Workshop: Fumito Urabe (artist),
Yoshinari Nishio (artist / exhibiting artist)

Workshop: KIDS DOME SORAI

Organized by The Nippon Foundation DIVERSITY IN THE ARTS
Supervised and Curated by Keisuke Ozawa (art to)
Coordinators: Rika Fujii (AIT), Kaho Ikeda, Miki Morioka,

Kohei Kuwahara

Research Curator: Toshiaki Ishikura, Ai Ohmasa, Taro Okabe
Exhibition Spatial Design: Atelier Bow-Wow

Exhibition Graphic Design: Ken Okamoto, Tasuku Miyano

(Ken Okamoto Design Office)

Learning Program Planning and Management: ABLE ART JAPAN
Editorial Design: Satoko Shibahara

Exhibition Website: Shunya Hagiwara,

Keiichi lyama (GRANDBASE Inc.), Saori Miura

Interactive Exhibit: Yukiya Okuda (Shouwakiden Inc.),

Shunya Hagiwara, Junya Kojima (DSCL Inc.)

Video Production: Ryuichi Maruo

Partners: GALLERY SIDE2, MEM, TAKE NINAGAWA,
Korin-kai Social Welfare Corporation, Lumbini Art Museum,
Minuma Hukusi-kai Social Welfare Corporation, Kawaguchi
Taiyo-no-ie KOBO-SHU,

Yamanami-kai Social Welfare Corporation, Atelier Yamanami

Volunteers (in no particular order): Miho Furuichi, Rie Yamabhira,
Tomomi Tsuganezawa, Ayako Hashimoto, Marie Nagai,

Miu Kodera, Miki Shinnishi, Hong Jieun, Mariko Tanaka,
Yukina Nakao, Shunji Sonoda, Yuki Kusano, Yumiko Onoda,
Ayaka Yoda, Mari Matsumoto, Kanako Hiramatsu,

Kozo Shimizu, Masako Takahashi, Ayaka Inamura,

Hayata Matsugi, Kazue Yokoyama, Kana Ogawa
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47— B EE A BAEE DIVERSITY IN THE ARTS
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ER : hanare X Social Kitchen Translation
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