Supported by

El'l'
E/.

THE NIPPON
FOUNDATION

VU7 e

MARIA DUENAS

ENCOUNTER WITH

STRADIVARI

b5 747 T~
1023

IO ¥

AKIRA EGUCHI

ENCOUNTER WITH

STRADIVARI

2155 477 TR — b 0
v o s

| 2

EABRUN  F il HEBEEABESAMYA  BARELLHE




BERIBETEN

TPAXYZRDR—=PY - FLEVYIT7 - Ko I v R EP/OIDOH.
YLTHOIKL. FTURMONTO - 75V TRHEBEBIF IS, FEng
[RESTATPUDR- VY —F 2023\ LD T¥BBLLICsWL&F LT,

ETEREBRIINZ/I7DIIxH)—X] G HEEFBEREDICDICHESN
CHTY. FIORADBEFBICILSLUEFHEH >TOLBIcH, FIOT
DREEBICBICE2>TLBERBVET, RAFS IV / DVDEXEMERET S
DOHFET, MOBRDTPIVNLATUZ LoV 3V ] T, BOER%E BH DS
DICHICERE T B EITROICDE, X5 LICEBBHSTI, KICIDHI,
ETHHRBERBRIBZDICHLTINBDT, VY —FDFA—TZVHIIAS
HBLOWERBWE T, JI—TTERIBDELDIC, AABZE—DICLTINET,
FAEODBH, COEDICH Y E LICELVEITY Y1 RIV%Z 18D S DHF
ETT, BERS. MIcBRHBFYICRA L RDBOEBHNQHRICEEZTO
BIcH, BROBESANMBYPEBLOEFERATELIOW<IVHY—FR—
(CEIBLICEICIE BB RFURZFBEAZXTIC. ELOADOT 4 —(ICH
2RISR [FE5ERICLTIVH—MIA> TORIEELLOEVDZER DD
BHH T,

E7/ =Z8&=d [HOH] BN—b—J VDN REHET, & TLHHH
TEBGNITHETHY, IV —FDEREFIHRZH/L TOHBDERBOET,
N—r—=J I VORPBOERICEHDDEST, BOREBOETHRSNTL
F9. COBICKITHIRADBOFICE>TH, COWMHIN—b—T T UER
DPTRLBIUAYD—HICRDIEZHHNRLE T,

RO, ZTTIVD Y4 H—X] TRHZENIYBAEL & D0 TrAF IV
DOREY FHBO—DTHY, BREYF|TTBEICI0OHEBE. YU POHFEED
TAIRMESHE TEROBR<BROESAZENEDZETLLD,

Yo 7—X] TIERZITE EFIR A BRETROULN—FU—-ICRY T,
N—b—TJIVIEFTRLETDIT P47 ) VHICBOWTEBRERD—DT
BDVFAR[E] ILFIETHEE>THY, EEOFENRARICKBSNT
WBRKRO—DBZOLEBTT,

CCETHEBICHBIOEBEMMMES L LICH, TIT, B, RMEZREEFESA
SNn3. TRENSF v IVRF—OEY / =ZBXHOE 1 EEZHHAN
Fltco WPREBFATEREIZ—HT. BERS. COHRBIEY I T5—
b EE O IRRBRIREHRKRI DRMELZISATINEIDNSESTI, Fr13
TRF—DFISICRFHRERTT,

BBV F v/ IV RAF—0RIF. Y3 XX I—TJ+4 FOOMRVEBTREZIF
LW ERVWE T, BYSKESTANRLA>TVBEIY3RRI—T1F&
BEBZI—BETHY. WIOULHBREDAITIDLDICHFUROESAZREL
FETINBIETLL D,

¥LT.B|EOINWVVINWEE ZD20OT7A4 AUy, FxO, EZ ./ DI-HIC
EHMNIBHTORMERD—DT, EBICEMTID. BHIBHEDHS
_HE—C“_a-o

BRICI—YrRAICEBEBELTORBRO LYY 3 VERBROSESAICHEE

LARITBZEZE>TVET, FADPREIcBE MBI, ESAZEEDRN
BENTBDOHTEENE A,

FIURL NTD-7135VFR



Our dearest friends,

Welcome to a unique journey of Encounter with Stradivari 2023 joined by
Suyoen Kim, Maria Duefias, violinists, Akira Eguchi, pianist, and me Pablo
Ferrdndez, cellist.

The very famous Rachmaninov Vocalise which was originally conceived
for voice, I think it works specially well for cello since cello has a very
similar range of sound to the human voice. I have always liked to play
Rachmaninov music in general, that’s why on my first aloum “reflections” I
decided to record most of his music for my instrument, I think this piece in
particular offers a very intimate feeling that works great for the opening
of a concert, it kind of brings everyone together, like a group meditation,
I usuadlly like to start recitals like this, with a slow beautiful piece, my idea
behind it is that we live in such a stressful and active world that when our
audience finally gets to the concert hall after work or from their daily life,
they can immediately leave all that stress at the door and relax into the

beautiful melodies and ease themselves into the concert.

The Gassenhauer trio, an absolutely master work from Beethoven, so
charming and full of life, I think it offers a great contrast with the opening of
the concert. Beethoven really shows all his skill although being a very early
composition of his. For our audience that are not yet familiar with this piece I
can guarantee it will become one of their very favorite Beethoven pieces.

We switch gears with the next piece of the program Ravel Tzigane, one of
the “big hits” of violin playing, full of passion and virtuosity qualities that
Maria absolutely possesses, this piece will definitely wow the audience!

After the fireworks of Tzigane we go back to the classics, to one of the key
pieces of not only Beethoven, but the whole violin repertoire, the Spring
sonata has it all, an absolute jewel that shows the great master’s genius in
full potential.

So far until here we had quite a luminous selection of music, and I chose
to incorporate the first movement of the monumental Tchaikovsky piano
trio which is a much darker, and highly emotionally charged piece. It
happens to be one my most favorite pieces to play, because it gives us so
many possibilities to search for colors in the sound and different kind of
expressions with the vibrato, absolutely genius music by Tchaikovsky.

After the drama of Tchaikovsky, we take down the tension with some
delicious pieces by Shostakovich, perhaps a different side of Shostakovich
that our audience might be familiar with, getting ot some points close to
“cocktail” music will make the delights of the audience.

And finally, Korngold, one of the very very few pieces written for 2 violins,
cello and piano, quite complex music but worth the effort!

I hope that our audience will enjoy this selection of what I believe is
absolutely gorgeous music and can’t wait to, together with my colleagues
bring the audience in this musical journey.

Pablo Ferrdndez, cellist
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tIVra -S5O/ 2 Sergei Rachmaninov
axhU—X {EG 34-14 Vocalise Op.34-14

N70:-271x5VFA(Fz0) Pablo Ferrdndez, cello
SI0 W/ EPR)) Akira Eguchi, piano

W—krP4E -7V - N—b—F1V
E7 /=22 5% 4 & ZTORHA FR 11 (HoH)

Piano Trio in B Flat Major Op.I | “Gassenhauer”

Ludwig van Beethoven

I. Allegro con brio
II. Adagio
III. Allegretto

Fh A=V (TrAFIY) Suyoen Kim, violin
N0 271x5VFAR(Fz0) Pablo Ferrdndez, cello
IO W (EF)) Akira Eguchi, piano
E-YUR-3S9I) Maurice Ravel
Yo H—R Tzigane
SRU7Z - KoIZvR(GrA4AIY) Maria Duenas, violin

IO W (E7)) Akira Eguchi, piano

Kk 8 Intermission

—hkS4kE D7y N—h—"51V

DPAXIY - VFR ES5E KRR ER 24 (B) ho5FE1XE
Violin Sonata in F Major Op.24 “Spring’

Ludwig van Beethoven

)

1. Allegro
FhR—PY (TrA4FIY) Suyoen Kim, violin
IO W (ET)) Akira Eguchi, piano

Es—bI-AUAF - FrAIT7RF—

E7/=5%# 5856 /F& 50 (BEXBEMROBOLIC) H55E 1 XS
Piano Trio in A Minor Op.50 “In memory of a great artist
I. Moderato assai - Allegro giusto

Pyotr Ilyich Tchaikovsky

»

RU7Z - KoIZ+R(GrAAIY) Maria Duenas, violin
N70:-271x5VFA(Fz0) Pablo Ferrdndez, cello
IO W (EF) Akira Eguchi, piano

KI—hYU-YaR8I—51F

2DODHPAFXUVEET ) DIcHD 5 DD\
5 Pieces for 2 Violins and Piano

Dmitri Shostakovich

No.| Prelude
No.2 Gavotte
No.3 Elegy
No.4 Waltz
No.5 Polka

Fh A=YV (E1974FIY) Suyoen Kim, Ist violin
RI7 - RoIZvREE297»4FVY) Maria Duenias, 2nd violin
IO W (ET)) Akira Eguchi, piano

I-VYE- D94 )T7HVS -V 3INVE Erich Wolfgang Korngold

2DODTPAX IV, FIO. EFOIHDET /ICKBHEE {E&R 23 H5
B2XE EIXE
Erich Wolfgang Korngold : Suite for 2 Violins, Cello and Piano (left hand) Op.23
II. Walzer. Nicht schnell, anmutig
III. Groteske. Moglichst rasch

RUP c FoIZ+REB1I74AFYY) Maria Duenas, |st violin
Fh e A=V (E2Y97M4FIY) Suyoen Kim, 2nd violin
N70:-271x5VFAR(Fz0) Pablo Ferrdndez, cello
IO W (ET)) Akira Eguchi, piano
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Suyoen Kim
Stradivarius 1702 Violin “Lord Newlands”

Born in Miinster, Germany. Kim studied at the University of Music Detmold,
Munster Campus under Helge Slaatto, University of Music and Performing
Arts Munich under Ana Chumachenco, as well as participated in the Further
Masters Studies at Kronberg Academy until 201 2. She received the |st prizes
at the International Violin Competition Leopold Mozart in 2003 and at the
2006 International Joseph Joachim Violin Competition Hannover. As a soloist,
she has performed with conductors such as Mariss Jansons, Kurt Masur,
Eliahu Inbal, Myung-Whun Chung, Christoph Eschenbach and as a chamber
musician, with Martha Argerich, Yuri Bashmet, Myung-Whun Chung among
others. As a recording artist with Deutsche Grammophon, she has released a
recording of the Beethoven violin concerto and two Romances. Since 2018,
she has been the first concertmaster of the Konzerthausorchestra Berlin.

ARSF4H9PUHR 1702 FRIG A4 AV [O—K - Z2—5V ]
Stradivarius 1702 Violin “Lord Newlands”

AFURDZ2—3 VB (1825 ~ 1906) ([Ck > TEEXRICSNTOICIC
O, BEZOBEITTIFIN TS, 1964 FEHN 51982 FICIDEBEREL TV
1COY RFYDEIBEN 1973 FICEBEN-RDEEBZBSBREICT, SHOEN
BREARTBEBELTIOT7A AU VERRL TOT, EBORBTRED
BNTOBICT TR XDBEORES THASNTHY, EICOT 71 H )Y
EBELICPAH VY- 2= (1920 ~2001) (&, BEHPABLTWLWS T 7V
RY T ITREBUND—ZRUBEE>IEWD,

This violin was named after the owner, Lord Newlands (1 825-1906), who
treasured it throughout his life. While this violin was in the care of W. E. Hill
& Sons of London between 1964 and 1982, it was exhibited at the CINOA
Exhibit of Bath in 1973 as the most outstanding violin in the Hill Collection.
According to the world virtuoso violinist Isaac Stern (1920-2001) who once
played this violin, “Lord Newlands” has the same power as his “del Gesu”

violins.



PUP - FyIZ+HR
ARSFA4HPUSRINMN0OFERY P4 YV
[hyREU—F ]

ANAYDESFREE, 2016 FEN DD+ —>MiL
BEEMAZTRIR - Y2 Z—)VIZABL TV,
2017 E¥RBERE—VY 2 IV FEXRIVH—), 2018 & ©Xenie Zasetskaya
DST4—Z)- RETFOTVEE I A AU YDV H—)VBE. 2021 FIZ(E.
A1—FT 4 - AZa—AVERIVO— VBB IORRESE. J«O - L
FYAT7ERTPAAYYAVO— VDTSV TUASE LI, £/12.BBCZ2—
JIrlb—y3V-P—F4 R 2021-23 (TR ENTce INFETICN—T+- ¥
W1 BBNVEREE. VLY - v/ IRAFERBRLURTY - 24 UN—F=Z—
EHEM, SRE—R - R ZAX)gBOY VI TIVR - T4 UN—FZwv o4t
SBLTIC 2022FICKRAY - O3FD7xVEFEREHL, YV 7 L—b - R—Rv
DI D 4 —VEEXAEDHBICELSDTE2—CD % 2023FE58ICYU—2R
L7

Maria Duenas
Stradivarius 1710 Violin “Camposelice”

Born in Granada, Spain. Since 2016 Duefias studies with Boris Kuschnir at
the Music and Arts University of Vienna. Her competition victories began
with the 2017 Zhuhai International Mozart Competition and 2018 Vladimir
Spivakov International Violin Competition. In 2021 she received the |st prize
together with the audience award at the Menuhin Competition and the Grand
Prize at the Viktor Tretyakov International Violin Competition. She was also
named as a BBC Radio 3 New Generation Artist 202 1-23. She has appeared
with the Orchestre de Paris under Paavo Jarvi, the Dresden Philharmonic
Orchestra under Marek Janowski and the Los Angeles Philharmonic Orchestra
under Gustavo Dudamel. In 2022 she signed an exclusive contract with the
Deutsche Grammophon, in May 2023, released her debut album performing
with the Vienna Symphony under Manfred Honeck.

AESTFAaTPUORINMNOFER I A F VY [HVYREY—F 1]
Stradivarius 1710 Violin “Camposelice”

CDIPAXIYVE N8BOFRICTSVRADAYREY—F I REBOFITES
el EDB[AVREY—F 1] EFENTOS, 1937FICEF. U LEFEES
BBRICBBCOESZABEL O cF21—RBLTOIVHY 3V ELTERS
Nic. BASEHEHIEAT 371, SOFEULINNVF—DPYF21PEZEDL
ETKREICRESNTOIS,

The name of this violin is derived from the owner, Duke of Camposelice, who
was a well-known Stradivarius collector in France in the 1880s. In 1937, this
violin was exhibited at the prestigious Cremona Exhibition by Dr. Kuhne who
owned a collection of instruments. Nippon Music Foundation acquired it from
the family of a Belgian amateur player who took great care of it for over 30
years.
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Pablo Ferrandez
Stradivarius 1696 Cello “Lord Aylesford”

Born in Madrid, Spain, Ferrdndez joined the Reina Sofia School of Music at
thirteen. He then completed his studies at the Kronberg Academy with Frans
Helmerson. He is a prize winner at the Tchaikovsky Competition in 2015. He
has performed with notable orchestras including the Los Angeles Philharmonic
Orchestra, Bayersichen Rundfunk Symphony Orchestra, London Philharmonic,
Academy of St. Martin in the Fields, etc. As a chamber musician, he frequently
collaborates with such artists as Anne-Sophie Mutter, Janine Jansen, Vadim
Repin, Martha Argerich, Gidon Kremer and Yuja Wang. In 2021 he released
his debut album under SONY Classical, “Reflections”, which was praised with
the Opus Klassik Award. In November 2022 he released his second album
comprising Brahms Double Concerto, performed with Anne-Sophie Mutter, the
Czech Philharmonic under Manfred Honeck.

ASF4OPYUOR1696 FRFOO—K-PA LRI+ — K]
Stradivarius 1696 Cello “Lord Aylesford”

AFVRDPIF2PEEFPA LRI x— FEN 1780 FRMIAICA R U P D
BEOWBEROTZ7IU—FI - T -IvIT—Z (1716~ 1796) NSEAL.
XDBR7ALVRT+—FRIWI00EBABSN TV I E DB IOBFTH T
BNt 1946 FICIEP XU N - T4 STV T« PEEOERNICERBF 0
EFZFH LI -EP T« TWRF— (1903 ~ 1976) DFITEY., 1950 FH5
1965 FICIIEEY— /Y2 - ¥aRI)LT IV (1924 ~2013) (C& > TEERY
BROLI—T 1« VHIDIbICBEARS NI,

This cello was once owned by a well-known musician, Lord Aylesford of
England, hence its name “Lord Aylesford”. He acquired this cello in early
| 780s from the famous Italian violinist Felice de Giardini (1716-1796) and
it was retained in the Aylesford family for almost 100 years. In 1946 it was
passed into the hands of the world-renowned cellist Gregor Piatigorsky
(1903-1976) in Philadelphia, USA. During the years between 1950 and
1965, internationally acclaimed cellist, Janos Starker (1924-2013), played it
in numerous concerts and made 35 recordings.
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Akira Eguchi, piano

Acclaimed for his extraordinary artistry, maturity and intelligence, (New York
Times) Eguchi has captivated audiences and critics throughout the world.
As a soloist and recitalist, he has performed in the foremost music centers of
the United States, Europe, and the Far East. In great demand as a chamber
musician, he has performed renowned violinist such as Gil Shaham, Reiko
Watanabe, Kyoko Takezawa and Anne Akiko Meyers. More than 40 discs
are available from Deutsche Grammophon, Philips, etc. Currently, he travels
back and forth between Tokyo and New York and continues to be active
internationally. As a composer and arranger, he continues to be active both in
Japan and abroad with his bold interpretations and expressive techniques.

He is a guest professor of Senzoku-Gakuen Music College in Japan and
professor at Tokyo National University of the Arts. For the Tokyo concert,
Eguchi performs on the 1887 New York Steinway “Rosewood” owned by
Takagi Klavier, Ltd.
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