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Tradition X Innovation X String Quartet

The term "quartet" often evokes images of the classical "String Quartet."
Within Western classical music, a realm deeply rooted in traditional
instrumentation like orchestras and piano compositions, the "String
Quartet" holds a prominent position. From the early masterpieces of
Haydn and Beethoven to the innovative works of Debussy and Bartdk,
composers have delved into this ensemble, pushing the boundaries of
musical idioms and uncovering new sound possibilities.

In contemporary music, string quartet compositions are inseparable from
the collaborative efforts of composers and performers. For example, the
Arditti Quartet, specializing in 20th-century music, has commissioned over
100 new works since the 1970s. Renowned composers such as Brian
Ferneyhough, known for his highly intricate textures, and Helmut
Lachenmann, exploring novel instrument possibilities, have contributed
multiple works for string quartet to their repertoire. In this modern era,
where the roles of performers and composers have become more
specialized, the creation of string quartets signals a new collaborative
platform—a cooperative experiment where composers challenge the
dichotomy of "tradition and innovation," and performers strive to breathe
life into these compositions.

Similar to orchestras evolving over time in history, the string quartet has
expanded its possibilities and instruments through specialized playing
techniques. However, particularly since the year 2000, the diverse
inclinations of individual composers have transformed this formation into
a medium for personal exploration. The three works presented tonight
embody a certain freedom, liberated from the unidirectional vectors that
classical music couldn't avoid, carrying a distinct sense of liberation.

-The quartet, with its enduring historical legacy and rich traditions. stands

as a unique ensemble vividly showcasing the diverse approaches
composers employ when confronting 'Tradition'. The theme of "Tradition
and Innovation' resonates as a crucial discourse across various artistic
fields, transcending the confines of art to emerge as a pressing concern for
all of us in this world. How we perceive the past and connect it to the
future is inherently tied to how we live in the present. Topight, !hrpughl
various forms of quartets, I hope that together we can experience the 'now

that links th i to the future. o
AR Yukiko Watanabe, Cabinet of Curiosities
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and Special Collections Finding Aid - Canadian Women Composers collection (RBSC-ARC-1817)".
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Gradients ol Detail was composed by Szlavnics in 2005 especially for Montreal-based
string quartet Quatuor Bozzini. Szlavnics compositional process closely affiliated with
her line drawings which became the graphical representation of the scove. This visual
scare was essential to represent the slow sustains and glissandi found throughout this
work. The scores are meant to be read from lett to right as time (in seconds) and from
up to down as the high to low frequency range of pitch, though she cautions against
reading this visual representation as exact pitches. These visual artworks must also
serve to be art in and of themselves, as that would guarantee that the musical score
translated out of it will be strong, according to Szlavnics. She says the forms in
Gradients of Detail line drawings are related to the seed pods of the milkweed plant
which she drew in Canada in the fall of 2004 just after her father passed away.
ref. University of British Columbia Library Rare Books and Special Collections Finding Aid
Canadian Women Composers collection (RBSC-ARC-1817).

Available at: https://rbscarchiveslibrary.ubc. -women-composers-collection
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Clara Iannotta: dead wasps in the jam-jar (iii)
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dead wasps in the jam-jar - like so many of Clara lannotta’s pieces, its title a
striking image taken from the poetry of Dorothy Molloy - began as short piece for
the violinist Yuki Numata Resnick. It was one of four new works commissioned to
nestle amongst the movements of J. S. Bach’s Partita no. 1 for solo violin, and in
this case lannotta drew inspiration from the Double to Bach's Corrente, draping a
range of glissandi and other noise effects over a skeleton of the original. The idea
has since expanded into a series of three separate works: dead wasps in the jam-
jar (i) for string orchestra and electronics, and (iii) for string quartet and
electronics. lannotta writes that while working on these pieces, she ‘pictured a
kind of deep-sea environment, the lowest layer in the ocean, where constant
pressure and perpetual movement seem to shape the stillness of time’. dead wasps
in the jam-jar (iii) certainly moves through its gestures with the slow, intense
consideration of a creature swimming in complete darkness: the original violin
solo is stretched to oceanic dimensions, revealing, in its spaces, endless new
forms that could not have been seen before. Like the other two pieces in this short
series, it is an investigation of surface and what lies beneath it; here the depths are
revealed to be more profound than could have been imagined. dead wasps in the
Jjam-jar (iii) was written for and first performed by the Arditti Quariet in 2017. A

completely revised version was first performed by Quatuor Diotima in 2018,

©Tim Rutherford-Johnson, 2018
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Rebecca Saunders: Fletch
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"Fletch; the feather placed on the arrow, providing the arrow with the capacity of
flight; the feathered vane towards the back of the arrow, used to stabilise during flight.
ME f. OF flech(i)er f. fleche arrow. OE -flycge, as in unflycge unfledged.

“Fletch is a furious ongoing exploration of a specific physical gesture and (ragment of
sound. In it’s purest form, this elemental sonic gesture is a flowing up-bow sul pont
double-harmonic trill, often with a fast glissando, crescendo-ing rapidly out of nothing
to fortissimo. This fragment of sound is arresting, immediate and present, but also
inherently unstable and unpredictable. The bow reveals again and again the fast quasi-
mechanical manic trilling sound, which lies hidden beneath the surface of silence,

Surface, weight and feel are part of the reality of musical performance: the weight of

the bow on the string; the differentiation of touch of the left-hand finger on the
string.... Feeling the weight of sound is also an integral part of the composing process.

The essential materiality of sound is for me of primary importance - being aware of

the grit and noise of an instrument, tracing the essence of fragments of colour within a
confined and reduced palette of timbres, and exploring the physical gesture which

creates a fragment of sound". (Rebecca Saunders)
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Chiyoko Szlavnics is a Canadian composer and visual artist, whose practice s
based in Berlin. She began composing after graduating from university music
studies in Toranto in 1989, and studied privately with James Tenney from 1993
7. A generous Fellowship Grant [rom the Akademie Schloss Solitude (ook her
to Germany in 1997, after which she moved to Berlin and joined its fertile
international experimental music community. She composes for acoustic
instruments and also enjoys programming sinewaves, offen combining the
two. Around the year 2000, she developed a compositional approach based on
self-generated drawings. The drawings enabled her to conceive and realise a
kind of music, which promotes the perception of certain psvchoacoustic
phenomena (beating and combination tones), through her sensitive setting of
ratio-related pitch material in sustains and extended glissandi, and her careful
orchestration. Drawing became an independent artistic practice around the
year 2010, and Chiyoko Szlavnics has since made numerous moiré series,
which have shown in numerous exhibitions internationally, in Toronto,
London, Berlin, Barcelona and Paris.
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Born in Rome in 1983, Clara lannotta is particularly interested in music as
an existential, physical experience - music should bhe seen as well as
heard. This is one of the reasons why she sometimes prefers to talk about
the choreography of the sound rather than about orchestration. lannotta
has studied at the Conservatories of Milan and Paris, at IRCAM, and at
Harvard University with Alessandro Solbiati, Frédeéric Durieux, and Chaya
Czernowin. Her music is commissioned and performed by renowned
ensembles, soloists, and orchestras, including Quatuor Diotima, Ensemble
intercontemporain, JACK Quartet, Klangforum Wien, Neue Vocalsolisten,
Miinchener Kammerorchester, Ensemble Nikel, WDR Orchestra and the
Bavarian Radio Symphony Orchestra. lannotta has been a fellow ol the
Berliner Kiinstlerprogramm des DAAD in 2013, Villa Médicis (Académie de
France 4 Rome) in 2018-19, and the recipient of several prizes including
the Hindemith-Preis 2018, Una Vita nella Musica Giovani 2019, Bestenliste
2/2016 and 4/2020 of the Deutsche Schallplattenkritik (German Record
Critics' Award) for her portrait albums A Failed Entertainment, and
Earthing. She was awarded the Composers’ Prize of the Ernst von Siemens
Music Foundation in 2018. Since 2014, lannotta has been the artistic
director of the Bludenzer Tage zeitgemifer Musik. Her music is published

by Edition Peters. She lives and works in Berlin.
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With her distinctive and intensely striking sonic language, Berlin-based British composer
Rebecca Saunders (b.1967) is a leading international representative of her generation.
Saunders pursues an intense interest in the sculptural and spatial properties of organised
sound and seeks a close collaborative dialogue with a variety of contemporary musicians
and artists. Born in London, she studied composition with Nigel Osborne and Wolfgang
Rihm. Saunders has received numerous prizes, including the Emst von Siemens Music
Prize 2019. She received an Honorarv Doctorate from the Universities of Huddersfield in
2018 and Edinburgh in 2023. She is a member of the Academies of Arts in Berlin, Dresden

and Munich.
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New Quartet

a model case for a contemporary ensemble

Since 2000, the world of contemporary music has become much more diverse, and we
feel that the classification of composers, which used to be based on compositional
techniques, is now being divided according to how the composer relates to
contemporary society. The same is true for ensembles, where ensembles with various
combinations of instruments that differ from the usual instrumentation of classical
music are emerging in various places, and various attempts are being made to explore
new musical values. Ensemble Nikel, consisting of Patrick Stadler (saxophone), Antoine
Francoise (piano), Yaron Deutsch (electric guitar), and Brian Archinal (percussion), is
one such ensemble. Founded in 2006, Ensemble Nikel has been active particularly in
German-speaking countries, and since there is no existing repertoire, the ensemble has
actively commissioned works and already has a repertoire of nearly 40 pieces, many ol
which they have recorded in high quality and all of the recordings are available for
listening and purchase on the online platform. The repertoire and discography reveal
their aesthetic orientation. In addition, they do not commission so-called master
composers, but rather commission many composers who are aware of contemporary
issues dealing with contemporary materials while reflecting the characteristics and
musicality of their instrumental formation. Cabinet of Curiosities 2023 New "Chamber”
Music, the evening performance will feature three works from the "New Quartel”
repertoire composed for Ensemble Nikel.

Many people may think of a jazz quartet or a four-piece rock band when they see this
formation. Just as the "String Quartet" has a strong Western classical context, the context
of pop music is clearly present in the background of the "New Quartet”. This is evident
not only in the musical imagery derived from the compositions, but also in their self-
produced approach of recording and packaging commissioned works as their own, and
making them constantly accessible online. The ensemble's way of working with
composers to create and present musical works to the world that only they can realize
using such "band" methodologies strongly suggests an identity as artists involved in the
creation itself, beyond the conventional role of performers (interpreters). This is very
contemporary. But because the repertoire includes many things that only they could
realize on their own, while many works are so unique and fascinating, there have not
been many opportunities for the repertoire to be featured by other musicians. In this
performance, we would like to share with the audience the experimental result of
contemporary music today as a nexus of Western classical music and various kinds of
music around it, with an ensemble led by members of the Tokyo Gen'On Project, which
has been expanding the concept of ensemble for more than 10 years.

Noriaki Mori, Cabinet of Curiosities
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Shinya Hashimoto (Conductor)
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Enno Poppe: Fleisch
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ST ETE—KHLVWAFAALEROFIBZIENTEDLIC, 4174
ALEABERETZE VWS 22 EWwWS SR, MEECESIady s -3
> Z L — b} (musique concréte) J DEZEIBHBTED, MIHTHICT L T
IAVRYDEEDLSICELIE TN, chidzy /) - Ry RIZIXH5BDTY,
ZLT. MIIRDOLTHENEZE, ST v I HFRDA T4 A LICDO0T, TR
FET, T2EMcIEEcRa) 2o &3 RIREICKR - TE R, Z DM,
FNOHOBE B x5, M EITHRC LT, By ZDATLVAZAT
ko THERXh, SHCR>TVAIHEHEHLICTII LN TE S, #ME
LIcT 32 I3ENTIRARL., 20RE, ZOEEZERHETLILETERY,
LaL. BEHIZEEOKESEZHLTEENS) . 23 LTRyREZ, BHRE
BAEDTZ VYT nS3 kb Ty k) L LTESEB2ZREBATVWET
TN A ALOLEEORKIINTVWET, ZOECERIL. BRo7 7o
—FIETTRLE, AANDBRBEBEDHBPLPR T —CTOFEREBEA LTV E
Fo =FME, vy 2o cxF—riEtE. £ L THREROFI#EN AL
VYT ADDZaT Y ABIRAETHESR IS LT 3HEVERDI 2 -T2
YU RRBLTVET, T/ - BoRIBELIIIBRF—RN—DEFENREL
Ltk idmidTcadH D, [Fleisch) (ZHFEMICEDIFET % & 5 RIkE) & &®FUT
IRALF v Y aRBRIIBVWT, FHFZ+ X277 Y ZICBZEESWTVWE
FTH. Bouh Tmwy) ZPRAZREAT MFa) ok ok 2B &
512, FOHEMERERIE L TVWET, HOMFHIRERIZR vy 7OHIEH & 2Tl T
Bh, EoEMIL LA, My ENBROELEFLOEZEVET I R CTED
sz ichbb T,

FAF—Rv
(3141 @ https://ultraschallberlin.de/aufsatz/ennc-poppe-fleisch/)

Composing means building an instrument, so goes one of the most quoted and often
misunderstood sentences by Helmuf Lachenmann. "T'o write a string quartel means,
first of all, to deconstruct the idiom in order to be able to find a new idiom’. This
statement could also come from Helmut Lachenmann, so close it is to the aesthetics
of Musique concréte instrumentale, but it was written by Enno Poppe - and in the
next sentence, he moves from the string quartet to the idiom of rock music.
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'Rock music', says Poppe, 'has become quite dusty overall. At this moment, it starts
to interest me. By shattering the syntax, | can expose forces that are obscured and
cluttered by the stereotypes of rock music. It's not about exposing. The
instruments, the sounds cannot be reinvented. But meaning avises through the
assembling of the debris'. With this, Poppe hits the aesthetic center of the Nikel
ensemble, which sees itself less as a traditional chamber music ensemble and more
as a 'band". This self-perception not only shapes the interpretative approach but
also the performance and stage presence of the four instrumentalists. Nikel thus
represents a young generation of musicians attempting to unite the energy and
extroversion of rock with the avant-garde aspirations of contemporary music in a
serious and nuanced manner. Enno Poppe is certainly immune o the aesthetic
pittalls of crossover. While Fleisch, in its tonality, with its often floating-swinging
pulse and intense energetic outbursts, occasionally comes surprisingly close to jazz
and funk, it still emphasizes that distance, which Poppe ironically highlights in his
statement when speaking of the 'dustiness' of 'rock'. His compositional strategies
are far-removed from pop strategies. Poppe's goal is rather to expose creative cores
of contrasts and aesthetic tensions without masking them.

Rainer Péllmann

A VY= H—1 — (1988-)
Tz—WZEEN-ETD (2015)

Oliver Thurley: whose veil remains inscrutable

V= EBIIOFBEZ LT, FABIEWLOBbOHERRBI I EMNTEET,
BZoL - -H-bB8E82563, ZOFRTI. 5302 RAfEhae
37012, bAVEREASILRATVWET, R7+—v Y RAEBULRLTS
IhytrLA, BEOR—VICEDI L TETAEBANDERE—EF 0%

T BB ERINETH, LbORFHIFERTCLIrERDNERA, V=
—LEB—BIFIEL T2, FREBTFRERATVAZRoTWEY, FITH
BoOEBRIII-ahns, 7y IARBEASTVWEOBEME tRITE
fTLET., 2OV z—LOEAIZITFRIEIDD XA,

In wearing a veil, we can hide any number of truths, perhaps—at times—even from
ourselves. In this piece, I am trying to build a fragile membrane in order to hide a
thing in plain sight. Rather than making a performance inconspicuous, veiling it in
quietness only draws more attention to itself: it demands intimacy and yet our
concentration is rewarded only with tension. Lifting the veil for a moment, the
piece balances precariously. Constantly at the brink of collapse, the ensemble
navigates the complexities and punctures of a fragile membrane. There is no
serenity behind this veil.
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<3« E3 (1978-)
FEAYY ZIZHWV (2014)

Marco Momi: Almost Nowhere

ED T ¥y 3 7 2l 3HEZBEL T, FHMREEO7AFY 7454
WRER & 1RF 217 5 TAlmost Nowhere) 1. 20104EiC44 % 7= Almost
PV—ZXD—Bre LTt £ L7, [lconicay ¥V —XTibhlGL
DUFRIE, 2 TIHRBO LS ICHED, FiicwhddiHo, Rifh=gLol
e DET, HHEISBEZ o HTFHREDS 4 2BV, fiIRT, BAT
WT, HAZS RS0, H2VIIEDHDEME (Almost Requiem) %R
HTWET, Almost NowhereiZik, B ZHX -+ HoAMN LR RN L
LT, BN ERZIZLAYRWZAREZEL S0y LT, Hofb
DICHITZ2RLELT3D0L LT, MEREIZLNOENDHDF T,
Almost Nowhereld B EFETHH, MR LB LB nih o8z
ZHELT, KEOEAPRZNLITE T, ROHHI, R HFBNTHES L
EERTA2EMEXYID, (F+x5272—DELEERTEIZLD) EExo
DEEER. Bil>»oR-ob0IFx0E%2TRLET. COERIE. F4U R
kTd % Yaron Deutsch ¥ Ensemble Nikelici# ¥ 6 tTwWEd,

Almost Nowhere is part of a series (Almost) started in 2010 in which 1
am questioning my identity through a research on the proxemics of
composing. The relationship with sound (grown in the lconica series)
remains as fingerprint and become a familiar and elective haven from
which to start afresh. Following a line on the horizon that is lar from
the habits, trying to reach what is pure, quiver, vanishing, or to the
recollects before the dying (Almost Requiem). In Almost Nowhere there
is the love for the storytelling, as organic emersion of essence with
narrative properties, as the trajectory of a gaze throughout a landscape
almost lacking of temporal definition, as a need of lines instead of
rhymes. Almost Nowhere is a fairy tale, in which the wish of a
placement is continuously tested trough solved/unsolved movements.
The fence of the trip delimits a land that insist to be purely musical and
the need of exactitude (of shaping the evolution of characters) claims
his living in what remains from the disorientation. Almost Nowhere is
dedicated to Yaron Deutsch and to the Ensemble Nikel.
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>/ Ry~ (%) Enno Poppe, Compsoer

T/ Ry REB1EEEN, ) YHEDEMRTH S, FA4AVOF LW
BEY-VIBI2EERMEHRL LTHSHATED, 1998E»5E7 V4T
e EFA70—BE LTIEBL, HEEELLTHZOSERRELTVWE, N
W) YENRKETZV=FYV L« TNV EFRE « )47 4L MMk
CAEMZRIE, =/ c Ry RBELLOREGPEEZELTED., 19984121
RYR - FF7on—H, 2000 2ix> 2 by y MALTTOEME,. %L T2002
FIRARVY VEMTHFI-OTY——E2RHTARY, tOEBIEE
LW, BITEERAVY YERM7 AT I, Fave b RATERBET HF I —,
22NV RNAZNERZHFI DAY= LTEHLTBD., M
HRAPD 7 2 27 4 PV TRIEWT Y3 Y T ko THEBE A TW 3,

Enno Poppe, born in 1969, is one of Germany's most important composers of New
Music. Since 1998, he has been a member of ensemble mosaik as a conductor.
Poppe studied conducting and composition at the University of the Arts in Berlin
with Friedrich Goldmann and Gosta Neuwirth, among others. In addition to a
number of scholarships - from the Akademie Schloss Solitude and Villa Serpentara
in Olevano Romano, for example - he received the Boris Blacher Prize in 1998, the
city of Stuttgart’s Composition Prize in 2000, the Busoni Prize from the Academy of
the Arts in Berlin in 2002, the Ernst von Siemens Foundation Prize in 2004, the
Schneider Schott Prize in 2005, the Kaske Foundation Prize in 2009, and the Hans
and Gertrud Zender Foundation Prize in 2011. Poppe is a member of the Academy
of the Arts in Berlin, the Academy of Arts and Sciences in Diisseldorf, and the
Bavarian Academy of Fine Arts in Munich. His works have been performed at
prominent New Music festivals throughout the world by almost all the important
ensembles in the field. Enno Poppe has lived and worked in Berlin since 1990,

FYN— - F—Y— (fEghz) Oliver Thurley, Composer

AVR—HF—Y—iF BHPTARTRCTIELR2AET S, BIEFLL
KB 2HNP T XICHEKERDL, —EN—FE=TLRAA2Y) « A—T7I2HA
ERRHBD D, BEZA XY R, )= ARETHME R > T VD, 2018412,
TNhyafy PEMRAKERBMESTHERICNT 3252 ¥ 2 & 4 55
HEEZHELTWS,
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Oliver Thurley writes music that is quiet and disquieting. He is interested in
fragility in music, ceramics, once carried a harmonium over llkley Moor, and
currently teaches at the University of Leeds, UK. Oliver received the Kranichsteiner
Musikpreis for composition at the Darmstadt Summer Courses 2018.

a3 (fEHhER) Marco Momi, Composer

1978 Fh, €7/, A—4 X o0, ik L—S v, R FFRT—0,
N=, B== ZhZaRky b, R)TEE 2007FH 52010 % T, IRCAM
THUERNEEITS, HDEF %X, Ensemble Intercontemporain, Nikel,
Klangforum Wien, Neue Vocalsolisten Stuttgart, ASKO, Quartetto Prometeo, Trio
Accanto, mdi, Matthias Pintscher, Bas Wiegers, Nicolas Hodges, Mariangela
Vacatello, Matteo Cesari, Marino Formenti, Clement Power 7z ¥'iZ X - Tiif{%# &
L BLDT 2 RT 4 2L THEENTWSIED, Gaudeamus Music Prize, Seoul
International Competition, Impuls?z ¥ ®EEa > 7 — L ClEMEZZH LTV
%o 008FITIXN LY 2Ry Ty a g4 F—SHHEZH, <13l
Akademie der Kiinste Berlin, ) / @ Fondazione Banna Spinola, 3 5 / @
Divertimento Ensemble, B—<D7 XAV AY + 7HAFI—TOZLF 0 - OvF
A ARYTY - 7x20-RY, #BEOT7—F 4 R b« LIF VI ISBTATY
Bo TEGIZY LT 41T K> THRENTHE D, Stradivarius ¥ KATROSH: & 13 4 —
L —PFCDAHV Y —RENTW3, ensemble Opificio Sonorod HFIFRI ¥ & f
EEETH Y, BIER 7 2 VESERTHER - TV 3,

Marco Momi (1978 ) studied piano, orchestral conducting, and composition in Perugia,
Strasbourg, The Hague, Rome, Darmstadt, and Paris. From 2007 to 2010, he studied and
worked at IRCAM in Paris. His music has been performed by Ensemble Intercontemporain,
Nikel, Klangforum Wien, Neue Vocalsolisten Stuttgart, ASKO, Quartetto Prometeo, Trio
Accanto, mdi, Matthias Pintscher, Bas Wiegers, Nicolas Hodges, Mariangela Vacatello,
Matteo Cesari, Marino Formenti, Clement Power, among others, at numerous festivals. His
works have been awarded in several international competitions, such as the Gaudeamus
Music Prize, Seoul International Competition, Impuls - Klangforum Wien. In 2008, he
received the Kranichsteiner Music Prize from the city of Darmstadt. Marco has been a
composer in residence at the Akademie der Kiinste Berlin, Fondazione Banna Spinola in
Turin, Divertimento Ensemble in Milan, and Marcello Lotti Italian Fellow at the American
Academy in Rome. His music is published by Ricordi. Portrait CDs have been released by
Stradivarius and by KAIROS. Marco is the co-founder and artistic director of the ensemble
Opiticio Sonoro and teaches composition at Fermo Conservatory.
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WA #% (774 4V ) Ayane Kawamura, Violin

20154E AL F B S RE R 2R RE, AVEIBFFRES— (FL) (@
= (EL) | BEBRBET—T 4R - T4 T aBNEREER, 77070
b AR LRERE T, BERGEM R ARG EU7EAHE L
AN, CHhETREBMOEERT 2 X7 4V 7V THliZET 21, <V EHK
B, 7oHr TN TTFAAYERYET YTORPMEM, =vs bu=s 2
¥ DFE, MDD S, kasaneFEFE, https://www.ayanekawamura.com/

After graduating from Toho Gakuen Music High School in 2015, she completed her
Bachelor's and Master’s degree in Violin, and then the Artist Diploma's program in
Contemporary Music Performance at the Conservatoire National Supérieur de
Musique de Paris. Also, she completed her Master's degree at Hochschule fiir Musik
und Darstellende Kunst Frankfurt am Main. She is currently enrolled in the Doctoral
program of the Graduate School of Music at the Tokyo University of the Arts. She has
invited al major festivals in Europe, and also she performed as a member of the
Orchestre de Paris and of the Ensemble Intercontemporain. She performed with
electronics and premiered, and produces kasane.

https://www.ayanekawamura.com/

HE ##H (Y744 ) Keisuke Tsushima, Violin

HAEWMAKZEEZBTRVENESETERY 744 ) VEI2ER THE, FREEK
BLREENERHET, IHERY 74XV ay 7=, 772 A - NonEH
BRERa -, VI VERBEARI Y-, M-S =TFEHEFEFEK T —
W ZEZ . Music Dialogue 724 - 7= 7 P TREFH, AROE
BART 77 I M, EHXHE. BHPFFEL P71 -1, KYR -
AN Y F—, BARE LHETFOEKICHE,

Born in Tokvo. After graduating from Tokyo University of the Arts, he graduated
first on the list from the Violin Department of the Paris National Conservatoire. He

won 1st place at the 8th Toshiya Eto Violin Competition in 2010, st place at the
France Bach International Music Competition in 2014, Chamber Music Division
Best Contemporary Music Award at the Lyon International Music Competition, 1st
place in the strings section at the 12th Romanian International Music Competition,
and in addition, he received Grand Prix from all categories. He studied under
teachers such as Natsumi Tamai, Chikashi Tanaka, Gérard Poulet, and Boris
Garlitsky. He is a member of Virtus Quartet, and Tokyo Baroque Players.

19

fl sk (774 4V >, ¥4 4F) Karin Nakayama, Violin, Viola

HAIRRE B K B ER AR 30k, VB KA VYL 7 2 VT T 7 2 T RITKEE SR
B, ROBIERRME R RESORBTET, AHERF Yv=v
J e YAFz—=T49F, Ty P +Ta—"y, NF - Tr4UvEk, sH-x
SRS —, Favh—-TakLrrOEKICHTHE, EANTREDZHT
BIEM, WY 2 VIFHEE Sal AV 4k R a2 YEEE ALha
Ry FVEERES, ot Now !, L—L M) TrF—L, LY VERERRY
DEEEHBICIBHEIND, 20145 D 63FEMA — 7 AR BEHR -V 74 AV~
By L TRWHABE2BDH 2, FAVEHALT2BHAERT YT
Ensemble CRUSH, Ensemble DEHIOIZFf/R.

After graduating from the Toho Gakuen School of Music, she went to Germany and
completed the Master's programs in Performance and Contemporary Music at the
Folkwang University of the Arts with top honors. She studied under Shizuko Ishii, Jacek
Klimkiewicz, Erik Schumann, Hanna Weirich, Barbara Maurer, and Giinter Steinke.
She has received numerous awards both domestically and internationally and has been
invited to major music festivals such as the Lucerne Festival, Schleswig-Holstein Music
Festival, Darmstadt Summer Courses, Essen Now!, Ruhrtriennale, and Berlin Music
Festival. From 2014 to 2017, she served as the principal violinist of the Bochum
Symphony Orchestra. Currently based in Germany, she is a member of the Ensemble
CRUSH and the Ensemble DEHIO.

Jbis 22 Aki Kitajima (¥ = 1) Violoncello

FYVAMBRBL/S4 7a—F, 2013/147 V¥ TN« FFNY - THT 3
—4, RO Y ZLEX2ADF X AMBHEBRERER, 77770
by 22~ TEMOICHM, cresc Biennale (75> 271 b) | 97
7 AAEBREFEAE (2 bV E MNATVE) REYEBRANORRKERECHES
ICE MR, BNEL7 2 A OKA-ARUKI., ERNREREW®ET 2 ) AADD
T, VFATHEB2E1T Sciel & A 23—, www.akikitajima.com

From 2008 until 2013, she studied Violoncello at the Musikhochschule
Trossingen in Germany. She also received a scholarship and was a academy
student at the International Ensemble Modern Academy in 2013/14. In 2014, she
received 3rd prize at Felix Mendelssohn Bartholdy Hochschulwettbewerb in the
category “"Ensemble - New Music”. From 2015 until 2017, she studied Baroque
cello at the Frankfurt University of Music and Performing Arts. She has
participated in a variety of different festivals for contemporary music, both as a
chamber musician and as a soloist. www.akikitajima.com
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KA IHE (32 Y 7+ ) Masanori Oishi, Saxophone

RO AR, RIACEAERE T, O3 ITIE(L L% Y BN 80 35 3 58 A
Fo Y7V 7+ R BARH, AR 2 TRES ORETARNXL, 084
RE, REREAZNDHI—0 v 07 7BV THRBOME, V¥4 40
DM, FEEFRRETIRE—7 7 2R ToTVS, REBEIHTR > o—
Y LTHBIBEERBER, Va7 n TSMOKE) A9 RITTAER ik Fis
L a— FEPEF K ZH, www.m-oishi.com

After graduating with both undergraduate and master's degrees from the Tokyo
University of the Arts, Masanori Oishi pursued further studies at the Paris
Conservatory in 2001. He majored in saxophone, chamber music, and free
improvisation, and earned the highest honors (mention trés bien). Since
returning to Japan in 2008, he has been actively performing in festivals, holding
recitals and masterclasses. As a member of the contemporary music group
Tokyo Gen'On Project, he was awarded the 13th Saji Keizo Prize. His solo album
"SMOKE" received the Excellence Award at the Japan Agency for Cultural Affairs
National Arts Festival. www.m-oishi.com

4 & (354 Shinya Hashimoto, Conductor

Fa—a, LRV, AT 47 VA4 REBE, YEFRETHAEBT,

Tuba, serpent, and ophicleide player. Lecturer at Senshu Gakuen College of Music.

fH #F (FT%8) Yoshiko Kanda, Percussion

W EMKERERUVRAAEFIET,. XVsvaRy FEBRREEEMHMY S
TREAHL2ERE, BANFEF -7 X+ 7 2 0P, EANDOTEEADS
. YaRe7 4y 7UEBCmi. —R, MEEE SRKHE, TEs e
WML TEIEL DIEHMROEREZNEL. BEFEHRL OLRAEE SV, ER
PRETEBROESE, HRBLORE, P+ X¥7 /D724 ITANAKANDA |
RY, BRI v YV EBAITRBHEBOMAENCY Fo—FLTW3, 7=
{EtiZR L L TH EANCTESDSEZEI ATV S,

PRECUSSION TRIO [The Birds]. Ensemble contemporarya$§d X ¥ X —,
http://www.yoshiko-kanda.com/

Born in Yokohama. She graduated from the Tokyo National University of the
Arts, where she earned her Bachelor's and Master’s degrees. She received a
scholarship award twice at the International Summer Course for New Music in
Darmstadt. She has released a CD from Victor Entertainment, performed as a
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soloist with Tokyo Philharmonic Orchestra and New Japan Philharmonic, took
part in national and international music festivals, premiered works of a number
of composers, and collaborated with young composers. Her diverse approaches to
percussion music beyond trends and genres include a performance with restored
instruments from the Shosoin Repository, an ensemble with early instruments,
and a duo with a jazz pianist called "TANAKANDA." Her compositions have been
played in New York and various cities in the world and across Japan. In 2014, she
released “Frog Song”, a CD featuring her own pieces for percussion ensembles,
and four pieces from the CD have been published. She is a member of
PERCUSSION TRIO [The Birds), Ensemble Contemporary a, and Tokyo Gen'On
Project. http://www.yoshiko-kanda.com/.

MU #iK (¥7 /) Aki Kuroda, Piano

AR2)7 « 23 1, WHEIEMKFERER, PRAH— 5 500 T U % L (4%
To 72 VAEHaLZ—LEI, Jo—F20M0EED 2 — B ENRNE. B
s o v 7 — LB, HEBR{CEEE, vo2— T&>2000) &0 R &ER
2m4) . AXVZLIMEN L—x0\ (FUFIa5—xFa— F i) DVDRYRE
%%, Spazio MusicalRfREHERE, = b ATFRBMFRY A £ ) 7 2PONCIED, (FINER
DI & D FE L7z MPiano Collections FINAL FANTASY) Fick-T#h., R
77 2ICBHLENTVWS, 2014 TKOB~20ITHFREL 7 2 -0 fdhi, vV —
A, 4¥VABBCIa—Y w2 HI Y528, La— FEMFRRKR, (ARSI
AyA—2 LTH Y M) —SRWEEEH =0 2ZE,

Based in Milan, Italy. After graduating from the Tokyo National University ol the
Arts, she completed the advanced course at the Conservatorio di Pescara with the
highest honors. She has won st prize at the French Music Competition, and special
prize for contemporary works at the Girona 20th Century Music Competition. She is
the winner of the Contemporary Music Performance Competition and the Asahi
Contemporary Music Award. She made numerous recordings including "Tango
2000" and "Tarkus & Pictures at an Exhibition" released by Victor Entertainment, as
well as the complete collection of Burgmiiller's etudes released by the Italian
LIMEN label. She has been active primarily in Italy, and performing at festivals
such as the Spazio Musica Contemporary Music Festival and the Etna Music
Festival. She has been known internationally for recordings such as "Piano
Collections FINAL FANTASY", for which she was appointed as a pianist by the
composer, and has been familiar to the fans worldwide through the recording. In
2014, she released "Firebird - 20th Century Piano Transcriptions”, which was
acclaimed with five stars by the British BBC Music Magazine, and specially selected
by Record Geijutsu. She was also awarded the Suntory Music Foundation Saji Keizo
Prize as a member of "Tokyo Gen'On Project.”



fER % (=12 br=%X) Ko Sahara, Electronics

e, WFEHRTY A Vo RRUERKRE, OB RFE KR, ) (B3 0%
Bt (CNSMDP) Hi—#ifd, DR OIEMERE Th e, BT, 75
A [H 37 W WH7EAT (IRCAM) EhFIEie 2910 5% 4 b A B a2
Wo N8I ATHa > 7 — LA, ) B8 GTRBELESE P X D i v 7
HROLDIBrNIARMCET 2BFEE N~ P OUZEIE WG, ZhET
IHI701E R DIMZE MWD 5, SPAC-E, kasaned:Fe, Vel ME5E AL 64 Whin
fifie https://kosahara.com

Composer and Computer Music Designer, Ko Sahara's works are characterized by
its delicacy and fluidity. Its foundation is principally made up of restricted ideas
and delicate instrumental technic. In 2019-2020, he took part in the IRCAM Cursus
program for composition and computer music after studying at the Tokyo College
of the Music, Tokyo University of the Arts and Conservatoire National Supérieur de
Musique et de Danse de Paris. As a Computer Music Designer, Ko Sahara plays the
over 70 works for instrument(s) with electronics. He is a founder of ensemble
SPAC-E and ensemble kasane. His scores are published by BabelScores. He holds a
teaching position at Senzoku Gakuen College of Music (Kanagawa, Japan).

AR #ME (L7 br=22) Sumihisa Arima, Electronics

ILZbR=ZARarEa—R2AWEERIZ R OCBRAEE, ARG
BREI Yy VW3 2EMERM, %< OMZERETHEBMOHZE F
EVEHE 218 TV D, F63IE ZXMTEIE S ERR K BT A B M IR MU 2
DD, BRERIN— 7 TREBEFIHE) L LTREY Y b)) —ZEiliHEE
HH=RE2RMBEZH, EANORBIERRPNAUHEER DLy > a3 v
L, RMReDaZRL—2arbBun, HE, WEEFERFEUERR, FEL
FOURFE, FHRH LM A IE T AT,

Sumihisa Arima is an acclaimed figure in contemporary music and improvisation,
recognized for expertise in electronic and computer-based sound expression. He is
the winner of the 63rd Minister of Education Award for Newcomer Artist, and has
received multiple Saji Keizo Prizes as a member of "Tokyo Gen'On Project", among
others. Arima has been engaging in numerous sessions with experimental
musicians and improvisational performers both domestically and internationally.
He also collaborates extensively with visual artists. Currently, he is an Associate
Professor at Tokyo College of Music, and a part-time lecturer at Tezukayama
Gakuin University and Kyoto City University of Arts.
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¥r¥Arv b F7Fa)t>F4—X (Cabinet of Curiosities )

Cabinet of Curiosities (COC) &, 20214 z#ER X i=fEdiKa L 257 4 7,
VY —F8* o L—a il L TERAGEEAMEEE T 2135, FTEPHMN0Z
ARY PPEHET VT 6, BAZMRICTIEMRT —H 4 7iEHR I &
D, ¥=VEMHILEEBLTVET,

A vo%— IR, IELBREF, DHRET. FRIL

Cabinet of Curiosities (COC) is a composers collective formed in 2021. Functioning
as a research-oriented curation entity, COC not only manages contemporary music
performances but also aims to activate the scene through interdisciplinary events,
educational programs, and archival initiatives for composers based in Japan.
Members include Noriaki Mori, Yukiko Watanabe, Noriko Kode and Rei Munakata.
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Cabinet of Curiosities 20231 ¥ BTHZ F LT, #McHh ML S X 0nE T,
SHROPUEEZREXEEI LD, 75— bADOZHhEBELTED
To FHLDOQRa—F &b, ZTHEEZBEVVWELET,

Thank you for attending the Cabinet of Curiosities 2023. Please take the short
survey below to help us plan for next year's concert series. We appreciate your

leedback!

.z mﬁ
3::,,;I ,.ﬂ' ,.,i
:%l m‘!!

26




{"type":"Document","isBackSide":false,"languages":["ja-jp"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["ja-jp"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["ja-jp"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["ja-jp"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["ja-jp"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["ja-jp"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["ja-jp"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["ja-jp"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["ja-jp"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["ja-jp"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["ja-jp"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["ja-jp"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["ja-jp"],"usedOnDeviceOCR":false}




{"type":"Form","isBackSide":false,"languages":["ja-jp"],"usedOnDeviceOCR":false}



