KOSHU ROA TAIKO

e Performers:
Naomitsu Inoue (Team-leader)
Chikara Sakuragi
Kazuhisa Osada
RyutaYamaguchi
Ryo Kozuka
Yumi Sugiyama

Toshihiro Ono (Team-manager)

Koshu Roa Taiko is a Taiko team formed in 1981 in Yamanashi Prefecture with
the main players having hearing impairment. Yamanashi is located at the foot of Mt.
Fuji.

Members of Koshu Roa Taiko have different degrees of hearing impairment.
Therefore, it is not easy for the team to play Taiko in synchronization with other
members. After much devoted active training twice a week, the team has improved
their Taiko skills, and increased their repertoires to become one of the best
handicapped Taiko teams.

In addition to Taiko performances, the team is often requested to give lectures
titled “Can-Do”. The lectures are based on their own experiences that effort,
perseverance, continuation, and teamwork can lead to successful achievement.

Today in Japan, there are more than 50 Taiko teams made up of players with
hearing impairments. They all enjoy experiencing music through Taiko.

Japanese Taiko

Drum is one of the most ancient musical instruments used throughout the world.

As one finds drum in the relics of many ancient cultures, Taiko (Japanese drum) is
also found amongst the relics of the Japanese ancient period. The sound of Taiko
travels far, and for that reason, it was originally used as a tool of communication.

Because the vibrating sound of Taiko touches the human heart, Taiko has
traditionally played an important role in religious rituals and festivals.

During the Warrior period (15-17 centuries), Taiko was used to boost the morale
of fighting warriors in battles. Taiko started to become a part of Japanese folk culture
since the Edo Period (17-19 centuries).
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Taiko population is increasing rapidly in recent years. There are great number
of Taiko groups scattered throughout Japan, each having its own unique rhythm
indigenous to the region. Recently, there are active movements to form new groups
and to revitalize the traditional Taiko music. Today, Taiko has established itself as
a unique music genre and has been receiving enthusiastic attention even from the
international communities.

There are several different types of Taiko (as shown below). The traditional style
Naga-do Taiko is made with one piece of hollowed tree trunk, whereas Oke-do Taiko
and Shime-Taiko are made by assembling a number of vertical wood pieces together
to form the frame of Taiko.

/4

Naga-do (cylindrical) Taiko ~ Oke-do (assembled-framed) Taiko Shime (flat) Taiko
Pitch is not adjustable. Pitch is adjustable. Pitch is adjustable.

The top quality Taiko are all hand-made by artisans, and Keyaki tree, Zelkova,
is used for the frame of Taiko for excellent sound quality. Over the years, Japan has
exhausted the giant size Keyaki tree resources and now has to resort to similar trees
from Africa. The first preparation required for Taiko making is to dry the Keyaki
wood. Traditionally, it took over 10 years to dry naturally. In today’s modern age,
the wood could be dried by machine in one year. Then the dried Keyaki trunk is
hollowed and inner surface of the hollowed frame is grooved using a chisel to
maximize the resonance.

Sometimes the inner surface is also varnished with Japanese lacquer, Urushi,
or pasted with gold leaves for the special sound effects. Lastly, both openings are
covered by stretched raw cowhide of black Japanese cows. The largest Taiko in
existence today with diameter of 267cm, which was made in 1996, took 5 years in
making.



